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Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During the past four anda half years these pictures 
have appeared in this paper, and their excellence has been 
universally commented upon. We have received numerous 
orders for electrotypes of the same, and publish the sub- 
joined list for the purpose of facilitating a selection. 


A new name will be added every week: 


William Mason, 


Adelina Patti, Ivan E. Morawski, 

Sembrich, Clara Morris, P.S. en, 
Christine Nilsson, Mary Anderson, ae 

Scalchi, Sara Jewett, Hubert he Blanck, 
Trebelli, Rose Coghlan, Dr. Louis Maas, 
Marie Roze, Chas. R. Thorne, Jr., Max Bruch, 


Kate Claxton, L, G. Gottschalk, 
Maude Granger, Antoine de Kontski, 
S. B. Miils, 


Anna de Bellocca, 
Etelka Gerster, 


Nordica, Fanny Davenport, 

Josephine Yorke, Janauschek, E. M. Bowman, 
Emilie Ambre, Genevieve Ward, ag Bendix, 
Emma Thursby, May Fielding, “head Sherwood, 
Teresa Carrefio, Ellen Montejo, bh 

Kellogg, Lilian Olcott, John McCullough, 
Minnie Hauk, Louise Gage Courtney, alvini, 

Materna, Richard Wagner, — T. Raymond, 
Albani, Theodore Thomas, ter Wallack, 
Annie Louise Cary, Dr. Damrosch, McKee Rankin, 
Emily Winant. Campanini, Boucicault, 

Lena Little, Guadagnini, Osmund Tearle, 
Murio-Celli, Constantin Sternberg, Lawrence Barrett, 
Chatterton-Bohrer, Dengremont, Rossi, 

Mme. Fernandez, Galassi, Stuart Robson, 
Lotta, Hans Balatka, ames Lewis, 
Minnie Palmer, Arbuckle, Edwin Booth, 
Donaldi, Liberati, Max Treuman, 
Moris Louise Dotti, Ferranti, C, A. Cappa. 
Geistinger, Anton Rubinstein, Montegrifto. 
Fursch-Madi, Del Puente, Mrs. Helen Ames, 

Catherine Lewis, Joseffy. Marie Litta, 

Zélie de Lussan, Mme. Julia Rive-King, Emil Scaria, 
Blanche Roosevelt, Hope Glenn, Hermann Winkelmann 

Sarah Bernhardt, Louis Blumenberg, Donizetti. 

Titus d’ Ernesti, Frank Vander Stucken, William W. Gilchrist. 
Mr. & Mrs.Geo. Henschel, Frederic Grant Gleason. Ferranti. 

Charles M. Schmitz. Ferdinand von Hiller. —— Brahms. 
Friedrich von Flotow. Robert Volkmann, eyerbeer. 


Moritz Moszkowski. 


Julius Rietz. 
Anna Louise Tanner. 


Franz Lachner. letz 
Max Heinrich, 


Heinrich Marschner. 
Frederick Lax. 





arrive here with the Ems in a day ortwo. This will 
give the New York dailies a chance to have column inter- 
views about the plans of both gentlemen. 


W* parece 


TT SODORE THOMAS and Dr. oneal Damrosch will 


cited last week an instance of gross ingratitude in 





balance it this week by telling of the generosity of the 
German Liederkranz. This prosperous singing society, 
which is now under the conductorship of Theodore Thomas 


and the vice-conductorship of Edward Heimendahl, has | 


pensioned its old conductor, Agricol Pauer, with full salary, 


paying at the same time his life-insurance of $10,000. This | 


action on the part of the Liederkranz stands unparalleled in 
the history of singing societies. 


this country, and are glad to be able to counter- | 


HE German singing society, the Arion, has, we under- 
stand, subscribed $2,000 to the guarantee fund of Mr. 
Van der Stucken’s “ Novelty Concerts.” Messrs. Ehret and 
Ruppert, the rich brewers, are said to have contributed $500 
each for the same purpose. This is highly praiseworthy all 
around, and if some more of our American nabobs would go 
and do likewise there would be some chance for the progress 
| of the divine art in this country. 
— = 
=| RS. HELEN D. TRETBAR’S excellent English trans- 
M lation of Louis Ehlert’s interesting essay on Frederic 
Chopin has just appeared in pamphlet form, published by 
Charles F. Tretbar, Steinway Hall. The translation first 
appeared with a series of others in THE MUSICAL COURIER 
| under Mrs. Tretbar’s nom de plume of “ H. D.,” and at the 
| time created marked attention and favorable comment on 
account of the beautiful and concise language and the in- 
trinsic value of the essay. We expect that the pamphlet 
will have a large sale and hope that its success will encour- 
age Mr. Tretbar to publish also his wife’s remaining trans- 
lations of Ehlert’s essays, all of which are of great value 
and interest to a musically-inclined reader. 





HE directors of the Academy of Music in spite of a 
good deal of original opposition on the part of some 
of the stockholders, have voted for J. H. Mapleson a sub- 
sidy of $30,000, the same sum that was granted him last 
year, and without which he declared himself unable and 
unwilling to give performances of Italian opera at the 
above-named house. The directors this time, however, 
made the proviso that the assessments are to be levied in 
thirty installments for the thirty performances, beginning on 
November 5, that are to be given them, and also that they 
will only subsidize Mapleson for artists of the first rank such 
as Patti, and will refuse to pay their share if any others 
make their appearance. This will force Mr. Mapleson either 
to give first-class performances or lose the stockholders’ con- 
tributions to the evening’s proceeds. 





E learn with pleasure that the Grand Opera in Paris 
is going to produce some novelties. It is about 
time. For nearly fifteen years the repertoire has rarely been 
changed, and Gounod’s “ Tribut de Zamore,” “ Polieucte,” 
and lately his revised “ Saffo,” have been the most impor- 
tant new works produced. The regular standard repertoire 
of the Académie includes the following works : “ Masaniello,” 
called “La Muette de Portici,” “ Robert le Diable,” “ Les 
Huguenots,” “ L’Africaine,” “ Le Prophéte,” ‘ La Favorita,” 
“La Juive,” “ William Tell,” “ Faust.” “ Trovatore,” “ Aida,” 
and “Don Juan.” Celebrated operas like the following, 
belonging to the Opera, are very rarely revived : “Gustave 
III,” “ L’Enfant Prodique ” and “ Le Dieu et la Bayadére,” 
| by Auber; “ Don Carlos” and “ The Sicilian Vespers,” by 
Verdi; “Le Siége de Corinthe,” “ Moise” and “ Le Comte 
| Ory,” by Rossini; and “ Alceste” and “ Armide,” by Gluck. 
The Parisian public certainly deserve something new. 


E learn from a private source in Italy that Mario's 
heir and his friend, Count Odescalchi, are busily en- 
gaged arranging the great tenor’s diaries and correspond- 
ence, with a view to publication. Therefore, in all proba- 
bility, before many months have passed, the musical world 
will be able to learn something new about a great artist, 
who had the rare good fortune of having no enemies and 
countless admirers, and one who was recognized as the 
| leading tenor of the world for certainly twenty years. 
| Mario’s career was singularly fortunate. He was of gentle 
birth, handsome as Francis I. of France, versatile and tal- 
ented, a perfect actor, and nature had endowed him with one 
of the most delicious voices ever given to man. He could 
sing Al/maviva and Raoul, Ernesto, in “Don Pasquale,” 
and John of Leyden in “Le Prophéte,” equally well, and 
in such operas as “ Linda,” “ Lucrezia Borgia,” “ Faust,” 
and “Norma,” he has never been surpassed. ‘“ Norma,” 
by the way, was not precisely in his line, being what 
is called in Italy a “ Donzelliano role,” but Mario was 
inimitable as the Proconsul. From 1838 to 1858 he was in 
his prime, the favorite of the ladies and of the masses, the 
cultured and the crowd, but in 1863 he began to lose his 
powers. Strangely, however, they returned in 1865 for a 
season, and never was /aust sung as Mario sang it with 
Patti in London that year. Mario came twice to America, in 
1854 with Grisi and Susini, and in 1872, but in the latter 
year he was a vocal wreck. “Don Pasquale” was written 
for him and Grisi, Lablache and Tamburini (1843), and no 
one ever warbled the lovely serenade with more charm and 
effect. He never sang in Italy in public, strange to say, 
having promised his patrician family not to do so; but a 
year or so before his death he sang an aria from “ Furioso” 
for the queen, greatly to the delight of the court. His 
memoirs will doubtless be of absorbing interest, and it is to 
| be hoped that he has left us many anecdotes and souvenirs 
of his personal friends and the great composers whom he 
intimately knew. 














THE RACONTEUR. 


— oe 


HE critics of Rome have been deploring the fact 
that there is not a single prima donna or tenor of any 
marked merit in Italy. This will be news to the American public, 
at least so far as tenors are concerned. It will be novel informa- 
tion for the directors of the Academy of Music. 

Yet the most astonished of all persons who shall be made aware 
of the tidings is James Henry Mapleson. 

James Henry some time ago sent Franchi into the Italian realm 
to hunt up concealed musical talent therein. James Henry was 
under the conviction that tenors were abundant there. He had 
always got a good crop there before ; wherefore should not Fran- 
chi load up his musical wagon again, in order to transport the 
fruit to America ? 

The truth of this matter is that, despite the Roman critics, 
Italy abounds with tenors of marked merit. If they by any 
chance are not marked already, James Henry will get ’em marked 
in America. Marking tenors is a habit we have, here in New 
York especially. 

I recall one tenor in particular whom we marked last year. I 
think his name was Bettini. He appeared one night and the 
public marked him so decidedly that he left the city with James 
Henry’s brand upon him. It was not the usual Mapleson brand 
—good until the public find you out—but a real warm brand, 
with ds at both ends of it. 

This tenor James Henry had found in a café chantant. James 
Heary advertised him as a tenor of marked merit. He appeared 
and then he disappeared. Most of the tenors whom James 
Henry brought over here might have done as well, 

And now the season approaches when the musical product of 
Italy will once more be let loose upon us. The Academy directors 
have once more let down the bars and have given their notes, as 
it were, to James Henry. He has been scouring Italy for tenors, 
and we shall undoubtedly have a motley array of them. 

They will all be duly advertised under mellifluous names. So 
long as they are Italian names and their owners are to drizzle 
forth Italian speech to Italian airs, we shall once more listen in 
open-mouth wonder and amaze, 

When Signor Tenore pumps the hand and arm of Signora 
Prima Donna, in the agonies of high-pressure love, we shall never 
think that James Henry found him a Neapolitan pile-driver with 
one high note and transformed him into a tenor robusto with one 
flourish of his hand. 

If Signore Tenore walk the stage like unto a pair of tongs held 
up with a string, we shall not recall the recent day when he ran 
the sugar-spoon in a restaurant at Milan. If he will only strike one 
high note and not miss it by a flat or sharp, we will simply fasten 
ourselves on that one note and drink in the pure Italian move- 
ment of his organs of speech, and thank heaven that Italian opera 
and Italian tenors still flourish. 

James Henry is a wonderful man, He can disguise macaroni 
with Italian tongue, turn soup into song, entrées into bars, cheese 
into melody—and nobody knows the difference. 

No tenors of marked merit in Italy! Wait until we read the 
James Henry prospectus, and then we shall only have cause to 
wonder at the ignorance of the critics of Rome. Once more we 
shall have tenors of all grades, the tenor robusto—and a public 
disgusto ! 








“ Adonis” still runs to crowded houses at the Bijou 


Opera-House. 





———__._>—-———_. 


——C. M. Pike’s Opera Company were about to present 
‘*Prince Methusalem” on Friday evening in Syracuse when an 
Elmira hotel proprietor appeared on the scene at the Opera- 
House with an attachment which he hoped to make an equiva- 
lent for board bills unpaid. He had allowed the company to 
leave Elmira on the promise that Syracuse receipts should make 
good the loss of his viands. He was put off the stage, after 
learning that the superintendent of the road which took the com- 
pany from Elmira to Syracuse had a bill of sale on the bag- 
gage as a guid pro quo for travel. After the orchestra leader had 
struck for forty-six dollars and had got it by taking Mr. Pyke’s 
gold watch for all it was worth, the performance went on. Busi- 
ness was good and Mr. Pyke expects to even matters up so that 
he can continue his tour West. 








ANTED—FOR THE UNITED STATES ARMY, 

competent Band Musicians. Apply to Superintendent 

General Recruiting Service, Army Building, New York City, 
or in person or by letter to the nearest recruiting officer 
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Opera-Plot Sonnets. 


XXXV. 
** HAMLET.” 

The plot is like great William’s mighty play, 
And cheerful Ambroise wrote the tedious notes 
Which gurgle in the bass and tenor’s throats, 

Like swollen spouts upon a rainy day. 

Nilsson and Gerster love the part, they say, 
Because it’s hard, and so does Alice Oates, 
And sweet Albani on Ophelia dotes, 

And loves to shake her tonsils on the 7¢. 

Act fifth is really fine, but all the rest 
With dreariness and languor is oppressed ; 

In fact we don’t know which we loathe the most. 
The curtain falls ’mid general relief, 

And then the Colonel creeps out like a thief 

And chucketh dice for schooners with the Ghost. 


XXXVI. 


‘DER FREISCHUTZ.” 


Max (not Maretzek) has a fiendish friend, 

Who longs to drag him down to Satan’s halls, 

And gets the youth to manufacture balls 
Which in the bull’s-eye he can always send, 
Their way unto a schiitzenfest they wend, 

And Max seems not to hear his angel’s calls, 

While his poor sweetheart with loud caterwauls 
Prays for her Maximilian to the end. 
Her prayers are heard and J/ax is saved from hell, 
While the fiend Xasfar gives an awful yell 

And with strange maledictions disappears. 
Then all the audience tremble, pant and blush, 
And madly to the nearest bar-room rush, 

While old Arditi sponges up his tears. 

Cupp JONES. 








Reminiscences of “ Parsifal.” 
By SEBASTIAN B. SCHLESINGER. 


Concluded.) 

HERE is always a pause of an hour after each 
In fact the strain of listening so long is great. Your 
attention is absolutely riveted. I have never seen such an audi- 
ence. Absolute silence reigns among 1,500 people. You could 
heara pin drop. Any attempt at applause, even after the curtain 
falls, is instantly suppressed. The second act begins with a Vor- 
spiel of no importance. The curtain rises in the midst of it and 
the scene represents the Zauderschloss, the castle of the magician 
Klingsor. Klingsor and Kundry appear. Xundry, instead of 
wearing her pilgrim dress, loose, dishevelled hair, as in the first 
act, looking as if she were possessed of witchcraft, now is veiled 
and rises from below as the slave of the magician, coming at his 
command. She moans and curses again, and he triumphs. Then 
appears Parsifal high upon the Burg or castle and looks down 
into the garden. The castle suddenly disappears with A/ingsor, 
and Parsifal finds himself in a beautiful tropical garden (the 
scenic effects here are superb) and a host of fairy maidens in 
charming costumes representing flowers surround him. This 
whole scene is exquisite. The plaintive cries of the chorus of 
maidens—then their endeavors to beguile him ! 


act. 





**Komm’, Komm’ holder Knabe,”’ &c., 
interspersed with little soli (sung by ‘the freshest 
donna voices) was altogether bewitching. Then, of course, the 
maidens quarrel among themselves, as to who shall possess him, 
and he stands as if he were in dreams. 

One hears again the Parsifa/ motive : 


44 


and Kundry's voice, ‘‘ Parsifal—bleibe 

The maidens reluctantly withdraw from Parsifa/, and singing 
and laughing ‘‘ Du Thor,” are lost to view. A undry appears, 
lying on a bed of flowers, in a fantastic dress—youthful and at- 
tractive. And then we reach the great scene between Kundry 
and Parsifal. It is dramatic; it is not musical. It might have 
been both. A short duet steals into a melodious strain ; but this 
soon vanishes again. Parsifal is wrapped in wonder. Kundry 
reminds him of his forgotten love for his mother. Andry tries 
to spin her web around him ; Parsifa/ awakens to a realizing 
sense of his mission ; Kundry is longing for redemption through 
holy love, and Parsifal rejects temptation, filled with the knowl- 
edge of his purity. Here, again, the music becomes complicated, 
and attempts to describe too much. Music is greatest in its sim- 
plicity—greatest in its preservation of forms. The efforts at 
great originality by abandoning all forms may please those who 
have grown weary of forms, and who herald all innovations on 
what seem to them pedantic with delight ; but will they satisfy— 
will they live? ~The “world is always just in its judgment, and it 
is useless to prophesy what this judgment will be. But to con- 
tinue the record of ,the; story and my impressions, X/ingsor ap- 


trained prima 


pears, spear in hand, ready to send it through Parsifa/. As he 
throws it, it remains over the head of Parsifa/, who takes it in his 
hand and turns it with intense fervor, making the sign of the 
cross with it. Suddenly the jwhole castle collapses. (Here the 
scenic effect is again magnificent.) The maidens lie like faded 
flowers. Kundry, recovering, sinks down; /arsifal, as he 
hurries away once more, turns to her saying: ‘‘ Du weiss’t wo 
Einzig du mich wiedersiehs’t !” 

The third act is the weakest of the three. It is toa great ex- 
tent a repetition of the first act—a repetition of the various 
motives, with new and clever instrumentations. The short Vor- 
spiel—always exquisitely played—prepares you for a religious 
ceremony. A wundry, though on the stage the whole time, is 
dumb during the whole act, and the absence of a soprano voice, 
or of any female voice, renders the act monotonous from a mu- 
sical point of view, though, from a dramatic point of view, the 
whole is again effective and impressive. We are conducted back 
to the dominion of the Holy Grail. The scene opens in a forest. 
In the foreground is a brook ; near it the hut of a hermit. Gur- 
nemanz, now an old, old man, sparely clad, comes out of the hut 
and listens. He hears loud sighing. He finds Xundry stretched 
on the ground. She is again in her pilgrim dress, clad as she 
was in the first act—unattractive, devotional, silent. The only 
two words she utters are ‘‘dienen, dienen.” From a distance a 
knight, clad in full armor, approaches. It is Parsifal. Then 
comes a long scene—I can’t call it a duet—between Gurnemanz 
and Parsifal. Gurnemanz reminds him that it is Good Friday, 
that he must not bear arms on such a day, but unite in holy 
prayer. Parsifaltakes off his helmet and lays down his shield. 
Gurnemanz recognizes him—recognizes the holy spear which 
Parsifal has wrenched from Kiingsor. Gurnemanz is filled with 
holy love, wonder and admiration. Parsifal is greatly moved, 
so much so that he all but faints; he is placed near the brook. 
Kundry takes off the rest off his armor; washes his feet. Par- 
sifal recognizes her, and as she kneels to him, he takes some 
water from the brook, wets her head, saying : 

“ Mein erstes Amt verricht ich so, 
Die Taufe nimm 
Und glaub an den Erléser!” 
Gurnemanz proposes then to conduct Parsifal to the Holy 
Grail, and hither they wend their way. The scene there is the 
same as in the first act. Am/ortas, writhing in pain, becomes 
desperate. Then Parsifa/ sings : 
“ Nur eine Waffe taugt, 
Die Wunde schliesst 
der Speer nur, der sie schlug.”” 
Amfortas’ face changes to one of holy delight. 


“ Sei Heil—entsiindigt und 
gesiihnt,”’ 


Parsifal sings : 


portraying the Redeemer. 

Parsifal takes the Holy Grail ; the Grail spreads a red lustre 
over all; from above a white dove comes and rests on Parsifal’s 
head. Kundry, giving a last look at Parsifal, falls down dead. 
Amfortas and Gurnemans kneel to Parsifal. The tableau is fine 
as the curtain drops on the last act. 

The strain of closely following these three acts is tremend- 
ous. It takes time to analyze one’s impressions as I have 
done. Of the singers I do not propose to speak in detail. But 
I will say that I have never had the honor of listening to a per- 
formance anywhere in the world where the performers from first 
to last so identified themselves with the master’s composition and 
made themselves so subservient to it. It was as refreshing as it 
was beautiful. In all its details the performance is carried out to 
a degree of wonderful pefection. Wagner himself, although re- 
garded as unpractical, generally speaking, is said to have had in 
his mind the minutest detail, and undertook to direct how even 
the most trifling matter should be done. To those who have 
heard Materna and Scaria in the Wagner concerts in America, I 
can only say that on the stage at Bayreuth they are infinitely 
greater than on the concert stage in America. Scaria was grand. 
Such a combination of voice, singing, dramatic power and per- 
sonal dignified bearing it is rarely one’s privilege to hear and 
see. Materna has not a great part in ‘‘ Parsifal,” but while I 
thought her inclined to too robust singing in America, there was 
nothing of the kind here, and she filled a very difficult and rather 
ungrateful role with great power. Of the orchestra I can only 
say that to have heard it is a life’s remembrance. Never has it 
been my good fortune to hear anything approaching it. I can 
only speak of it with devout admiration and gratitude. In pass- 
ing my impressions in review and in trying to form a mature 
judgment, I came to the conclusion that ‘‘ Parsifal ” can never be 
a success anywhere outside of Bayreuth, and cannot even there be 
a success long. It would be as absurd to deny the great genius 
of Wagner as it was absurd to rank him with and even above 
masters like Beethoven and Mozart, as some of his adorateurs, 
and musicians at that, have done. Great he is in drama, dreary 
he is in music, clever he is in instrumentation. His conception 
is magnificent—his execution is wanting. ‘‘ Parsifal” can never 
have the success which works like ‘‘ Lohengrin,” ‘* Tannhiuser,’’ 
‘* Meistersinger,” &c., have had and will have. One cannot help 
feeling the great desire to hear one of these operas at Bayreuth, 
as they only know there how to give them. (It is said nearly 
the same degree of perfection is approached in Munich.) I can 
now see that there would be as little relation between such a per- 
formance and a performance, for instance, of ‘‘ Lohengrin” by an 
Italian opera company, as there would be between Wagner, were 
he alive, and the managers of one of these Italian opera com- 
panies. Before going to Bayreuth I studied the score of “‘ Par- 
sifal.” To those who cannot do this I would advise getting the 





brochure written by Hans von Wollzogen, to which I have re- 


ferred already, and to which I have had occasion to refer in 
| writing the foregoing. That any one at all interested in the sub- 
ject of music will be richly repaid by going to Bayreuth to listen 
to one of these marvelous performances is a matter that does not 
admit of a shadow of doubt. 

Bayreuth, July 21, 1884. 


FOREICN NOTES. 








.... The new tenor, Escalais, has made a hit as Raou/ in 
‘*Les Huguenots,” Paris. Unfortunately, his face and physique 
are not agreeable. 

...-Moniuzsko’s beautiful opera, ‘“ Halka,” has been re- 
vived at Posen. This work has never been given in this city. 
Avis 4 Mr. Damrosch. 

....Some manuscripts by Mendelssohn and a harpsi- 
chord by Andreas Ruckers, were recently sold in Hulliah’s library 
sale at London for £28. 

....An outline of Gilbert’s plot is the only part of the new 
Gilbert and Sullivan opera as yet in existence. It will be at least 
three months before the novelty is produced. 

....New operas which are to be produced in Italy are 
‘Il Cid,” by Coppola, to be given at Cremona ; ‘* Per un Cap- 
pello,” by Ricci, Turin; ‘* Aktos,” by Finotti.” 

....For the season at Verona, “ Lohengrin” and “ Simone 
Boccanegra” are in rehearsal. Verdi entirely rewrote the latter 
opera some few years ago, so it can be called a novelty. 

....Maestro Paolo Giorzia’s new opera is to be called 
‘* Alba Barozzi.” It will be given in Venice at the Fenice The- 
atre. Ghizlanzoni has written the libretto, which is said to be as 
strong as that of ‘‘ Aida.” 

....The following artists have been engaged for the 
operatic season at Warsaw: Klamyzynska, Scepkowska, Kwie- 
cinsky, Wierbzizky and Kozierodsky. Mierzwinski should be 
engaged to sing one or Poniatowski’s operas. It would be con- 
sonant. 

....A private performance of “ Parsifal’’ will take place 
at Munich during the month of November, at which the King of 
Bavaria will be the sole spectator. At this performance all the 
parts will be taken by members of the local Hofoper. Vogel will 
impersonate Parsifal; his wife, Kundry; Gura, Amfortas ; 
Kindermann, 7iture/ ; Fuchs, Xlingsor ; Siehr, Gurnemansz. 

.... The following brilliant array of solo talent will parti- 
cipate in the concerts of the Berlin Philharmonic Society (under 
Joachim’s direction) during the season of 1884-85: Prof. Auer 
(violin), Mr. and Mrs. Georg Henschel, Joachim, personally as 
soloist ; Herr Leschetizky, Frl. Sophie Menter, Mad. Montigny- 
Remaury (piano, from Paris), Mad. Norman-Neruda (violin), 
Herr David Popper (cello), Staudigl (baritone), Mad. Clara Schu- 
mann, and others. For the concerts under Willlners direction, 
these engagements have been made’: Herr Stanislaw-Barcewisz 
(violin) Fr. Annette Essipoff, Alf Griinfeld (piano), Camille St. 
Saéns, Herr Gudehus, Herr Winkelmann, Fri. Malten and Fr. 
Rosa, Papier, 

.... The nuisance of a claque purchased by the distribu- 
tion of free tickets by the artists, has grown to such dimensions 
at the Court Theatre, in Vienna, that the General-Indendant has 
officially called it to the attention of Director Jahn, and he, in 
turn, has made an appeal for its suppression to the members of 
the company. The General-Intendant’s letter contained this 
pertinent observation: ‘‘ Inasmuch as the claque is recruited 
for the greater part by the tickets distributed by the artists, it is 
premised that the artists themselves, remembering the positions 
which they occupy in the celebrated institution, will gradually be- 
come convinced that their strength lies only in the participation 
of the public and the kind promotion on the part of the theatri- 
cal authority, and not in applause, whose origin is easily discov- 
ered, and which is calculated only to call forth a reaction from im- 
partial observers.” 

.... The principal event of the forthcoming winter season 
will doubtless be the production of Wagner’s latest opera, ‘* Par- 
sifal,” by the Royal Albert Hall Choral Society. The thick-and- 
thin Wagner lovers object, it is understood, to this performance 
in concert form, although they have no hope that a stage per- 
formance would ever pass an English censor. The opinion of 
the Wagnerites may be summed up in the expression used in re- 
ply to an English musician by the Abbé Liszt at Bayreuth, that 
‘* anybody who can pay the fee can try to perform ‘ Parsifal,’ but 
to hear the opera it is necessary to come to Bayreuth.” The cool- 
ness with which the Albert Hall production of the work has been 
received by the champions of Wagnerism will not be lessened by 
the fact that the whole of the part of Klingsor is to be eliminated. 
The rest of the characters will be thus cast; Fraulein Malton 
will play Kundry, and Herr Gudehus Parsifa/, Herr Seihr play- 
ing Gurnemanz, and Herr Reichmann Am/ortas. The work will 
be sung in German, and Mr. Barnby will conduct.—Zondon 
Figaro, [And the whole affair in the end will be a great fizzle !— 
EpiTor MusIcaL Courier. | 








Among the important novelties which Mr. Thomas 
will introduce in New York during the approaching season will 
be Liszt’s dramatic oratorio, ‘‘ The Legend of St. Elizabeth.” 
The work was recently performed at Weimar with stage acces- 
sories. It contains not only some noble examples of choral 
writing, but also some dramatic numbers with Hungarian col- 
oring. 
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NILSSON’S BREACH OF CONTRACT.—It is reported in 
London musical circles that Maurice Strakosch has brought suit 
against Christine Nilsson for a breach of contract which required 
her services for a concert tour in the United States. 

ANOTHER TEACHER RETURNS.—Miss Pauline Sto- 
bacus, pianiste and teacher of the piano, has returned to the city 
from her vacation, and will resume her lessons to-day. 

ANTONUCCI SETTLES IN MILAN.—G. B. Antonucci, 

the celebrated basso profundo, who will be remembered by old 
opera-goers, has settled in Milan after an eventful career. In- 
troduced to the New York public in 1864 by Mr. Max Maretzek, 
he sang in this city with great success. His best roles were 
Giovanni di Procida, in Verdi's “ Sicilian Vespers ;” Rodolfo, in 
‘*Sonnambula ;" A/arcel, in the ‘‘ Huguenots ;" Oroveso, Giorgio, 
in ‘'I Puritani;” the /nguisitor, in ‘*‘ Don Sebastiano ;” A/ephis- 
topheles, in ‘* Faust ;"" Sylva, in ‘*‘ Ernani;” the Aigh-Priest, in 
‘*Saffo” (revived for the great Gazzaniga); Peter, in the “ Star 
of the North ;" the Due, in ‘‘ Lucretia Borgia,” and Baldassare, 
in ‘* La Favorita.” 
ALBANI AND JAHN.—Negotiations are pending between 
Mme. Albani and the director of the Court Theatre at Vienna 
looking to an engagement of the prima donna in January. Mme, 
Albani wishes the privilege, which Director Jahn is unwilling to 
grant, of singing her parts in Italian. He has a proper prejudice 
against polyglot opera. 

Miss BILLIE BARLOW’S CONTRACT.—Miss Billie Barlow 
has signed an engagement with John A. McCaull until May 1, 
1885. The contract provides that she shall not be called upon to 
sing outside this city. Mr. McCaull desired her a few weeks be- 
yond the precincts of New York; but no, the lady did not wish 
it, and so the matter was arranged as stated. It is a good thing 
to have a reputation so well and favorably established that one can 
make one’s own terms. 

MR. FRANK ELMORE.—Mr. Frank Elmore, who has an 
excellent reputation as a conductor and teacher of singing in 
London, has taken charge of the musical department of Miss 
Annette Schenck’s school in Fifty-eighth street. At the opening 
of the school on Tuesday evening last, Mr. Elmore sang and 
showed himself the possessor of a rich, resonant baritone voice 
and of an excellent method. 


WILLIAM DONOHOE.—Suavity and firmness of character 
are essential traits for a good business man, especially for one 
who has to meet the demands made upon the box office of a 
theatre. For these traits, Mr. William Donohoe, of the Bijou 
Opera House, is well known, and he is, therefore, a valuable fac- 
tor in the business management of that place of amusement. 


MME. FURSCH-MADI’s ART.—Our esteemed contributor, 
Mr. E, J. Stevenson, of the New York /ndependent, in his criti- 
cism of the Worcester (Mass.) Festival, writes about Mme. 
Fursch-Madi as follows: ‘‘ The difference between the great 
artiste and a little one was exhibited most felicitously by Mme. 
Fursch-Madi, who forbore absolutely to infuse into her singing 
any of that theatrical color for which Verdi’s work gives too in- 
tentional and pardonable license, and in yielding to which license 
Mme. Fursch-Madi could have stirred the house to a whirlwind 
As it was, she performed her duty as unaffectedly 
and simply as was possible, coloring her interpretation with more 
of a devotional quality than I have heard many a lyric artist show 
in the choir of achurch. Even in such restriction, her enormous 
volume of tone (singularly united with sweetness and flexibility) 
was continually appreciated, and the ‘ Recordare’ and ‘ Lachry- 
mosa’ proved as eminent witnesses to her sterling merits as one 


of excitement. 


could wish.” 


FAURE AND His ROLES,—It is rumored that the great 
baritone, Faure, is about to retire from a stage which he has hon- 
ored as few singers have for the last twenty-five years. Faure 
will always rank with the greatest baritones the world has heard, 
with Tamburini, Graziani, Santley, Barroilhet, Rongoni, Cosselli, 
No such ideal Don Juan has ever been seen in 
voice, action, costume, looks and phrasing. Faure possessed 
everything that goes to make a perfect lyric artist. As Alfonso 
in ‘* La Favorita,” he was simply inimitable, and in light operas, 
like ‘‘ Les Noces de Jeannette” and “‘ L’Elisir d’Amore ” he was 
equally at home. He was a special pet of Meyerbeer’s, and the 
great maestro composed two fine parts for him, oe/in ‘* Di- 
norah” and Nelusko in In the ‘‘ Star of the 
North,” he was likewise very effective, but the part was written 
for Bataille, and is a little too low for him. Another of his great 
roles is Mephistopheles in ‘* Faust,” and he created the Marquis 
te Posa in Verdi's “‘ Don Carlos.” Faure, however, is not a 
great lover of Verdi's early operas, and positively refused to sing 
Di Luna in “ Trovatore” after several attempts, He was right 
in not wishing to strain his voice by forcing the high-chest notes 
which fall to Di Luna’s share. Verdi, when he wrote ‘‘ Trova- 
tore,” did not know how to compose for the voice, and anybody 
who remembers the cabaletta of ‘‘I] Balen” will agree with us. 
Faure is a musician of great talents, and has composed many 
charming morceaux. ‘‘ Les Rameaux” is famous. One of his 
favorite songs is Adam’s celebrated ‘‘ Noél,” and one of his best 
roles is Pietro in ‘‘ La Muette de Portici.” 

A SWEDISH SOPRANO’S VOICE.—Miss Louise Pyk, the 
eminent Swedish soprano, has arrived in this country. She 
has been singing with great success in her native land, and for the 


and Badiali, 


** L’Africaine.” 


aria from ‘‘ Figaro,” a beautiful Swedish song, and the ‘‘ Casta 
diva” aria from “Norma.” Her voice is very fine, especially in 
the upper register, and her art of singing is masterly. 

AN EXCELLENT APPOINTMENT.—Louis Blumenberg 
has accepted an engagement as professor of the violoncello at the 
New York Conservatory of Music. Mr. Blumenberg will also 
fill a number of concert engagements in some of the principal 
cities during the season. 

Miss HUNTINGTON’s LEssons.—Miss Effie Huntington, 
concert pianiste, announces that she will give lessons on her 
chosen instrument after the Kullak method. Her references are 
no less well-known connoisseurs than William Steinway, C. F. 
Tretbar, and G. Schirmer. 








Mr. Frederick Lax. 
HIS excellent performer on the flute and flageo- 
let, who has hitherto been reserved exclusively by Mr. P. S. 
Gilmore, with whom he has recently played at Manhattan Beach, 
Coney Island, is now playing at Louisville, Ky., at the Southern 
Exposition. He has created the greatest enthusiasm in Louis- 
ville, Ky., and, indeed, wherever he has played. 

Mr. Lax was born in Hull, Yorkshire, England, in 1858, and at the 
age of twelve played inthe Theatre Royal, Leeds, pleasing every 
one with the brilliancy of his performance. He subsequently 
made a concert tour with the Sims Reeves Concert Company, re- 
ceiving the highest encomiums wherever he appeared. It will be 
of interest to musicians to learn that Mr. Lax has been highly 
complimented and endorsed by the following renowned conduc- 
tors, under whose batons he has played: Carl Rofga, Sir Michael 
Costa, Arthur Sullivan, Charles Halle, Max Bruch, Von Bilow 
and Saint-Saéns. 

Mr. Lax has composed several quartets for wood-wind, which 
have been favorably received. His repertoire consists of tran- 
scriptions of the following works: Mendelssohn's ‘‘ Violin Con- 
certo,” Paganini’s ‘‘ Witches’ Dance,” Macfarren’s ‘* Concerto in 
A Minor,” and in addition to these, as a matter of course, every 
celebrated flute morceau that is known. His tone is very large 
and sympathetic, and his technique most remarkable. 

Mr. Lax will probably appear in concert in this city at an early 
date. 

The picture on the first page of this issue is an excellent like- 
ness of the artist. 








The Casino Concert. 

HERE is little use in passing criticism upon the 
French singers of Mr, Grau’s company who appear in the 
Sunday night concerts at the Casino, or, indeed, upon any 
French singers in concert. Having heard them once, one knows 
their virtues and their defects. Mme. Théo may be in worse 
voice at one time than another ; on one occasion she may put 
more verve, more chic, more abandon—traits of acting and singing 
purely French—into her work; Mlle. Nordall may sing with a 
voice even more expressionless than is her wont; M. Gaillard 
may display more or less dash ; M. Lary may be less than usual 
given to grimace and shoulder-shrugging. If one likes French 
artists, one will always be pleased, more or less, before the even- 
ing is over. If one be not satisfied with something novel in the 
way of a duet, one will be surely delighted with an old chanso- 
nette, and so one goes week after week to hear the singers, and 

manages to ‘‘even up,” in satisfaction on the average. 

On Sunday night the vocalists were at their worst. The chief 
pleasure of the evening was afforded by the excellent work of the 
orchestra under Mr. Dietrich’s guiding hand. The “ Rienzi” 
overture and the ‘‘ Serenade” by Moszkowski were the gems of 
the occasion. 








——Mr. E. Cholmeley-Jones, baritone, will give a concert 
at Chickering Hall, on Thursday evening, the 16th inst. He 
will be assisted by the following artists: Mlle. Zelie de Lussan, 
soprano; Miss Hattie Clapper, contralto; Mr. William Court- 
ney, tenor; Mr. Carlos Hasselbrink, violinist; Mr. Walter 
Johnston, organist ; accompanists, Mr. Theodore Moses, Mr. 
Cholmeley-Jones, and Mr. Albert Greenhalgh. 

——$_$_<——_—— 


Mr. J. H. Mapleson has engaged for his Italian opera 
season in America Mme. Patti, Mme. Steinbach, a mezzo-soprano 
and contralto from Vienna, Mme. Scalchi, Signor Cardinali, a 
tenor of whom great things are expected, Mlle. Adorno, a light 
soprano, of Frankfort-on-the-Main, and Mr. Candidus, the 
Frankfort tenor, already well known in this country, with Arditti, 
of course, as conductor. Mr. Mapleson and his troupe sail from 
Liverpool on the 22d inst. and are consequently expected here 
about the 1st of November. 
——_»>_— 

——The first of the series of Novelty Concerts to be given 
at Steinway Hall, by Mr. Frank Van der Stucken, will take place 
on Saturday, the 25th inst., and a public rehearsal will precede it 
on Friday afternoon, the 24th. The programme, which is one of 
the highest interest, consists of the following pieces : 





1. Dramatic overture, ‘‘ Husitska,”” (New.)........ceceseee ceeeeeeeeee Dvorak 
a. Aria from the “ Flying Dutchman ”’..............2:eesseeeeeecees Wagner 
Sung by Franz Remmertz. 

3. (a) Interlude from the drama *“‘ Viasda.’’ (New.).... .... Van der Stucken 

(6) Cossack Dance from the opera ‘* Mazeppa.”’ (New.)..... Tschaikowsky 

4- Concerto for Pianoforte in A minor...........6-.-eseeeeeceeeeneeees Grieg 
(With the new orchestration) played by Mme. Hopekirk. 

5. Third Symphony in F major...........--+ceee sees cee eeeeceeeeees Brahms 





last two years also in England. We heard from her last week an 


(First performance in America.) 


Music in Chicago. 
Cuicaco, September 27. 

HERE are already signs of the opening of the musical 

season, though concerts are by no means numerous as yet. 

Mr. Emil Liebling has announced a series of recitals, in the 

course of which he will present many important concerted works, 

in addition to various solo numbers. Mr. S. G. Pratt reports 

arrangements for the Opera Festival as progressing in a highly 

satisfactory manner. The chorus ranks are nearly full and 

rehearsals will be commenced October 27, at Weber Music Hall. 

Mr. Seeboeck announces a series of four concerts at the same 
place. 

Mr. C. Jay Smith gave his first concert of the season at Apollo 
Hall. He was assisted by Mr. Alfred D, Eddy (basso) and Miss 
Grace Hiltz, both well known in Chicago. 

Miss Hiltz sang ‘‘O had I Jubal’s Lyre,” from Hiindel’s 
“ Joshua,” with the superb technical facility for which she has 
been so long and favorably known. As an encore number after 
one of her selections she sang the slumber song from ‘‘ Zenobia,” 
with charming effect. It is doubtful if her equal as an artiste is 
to be found anywhere in the West. The ‘‘ Concordia ” ladies’ 
quartette has been reorganized for the present season and with 
the following membership: Misses Margaret Sperry, Donna C. 
Davis, Lulu St. C. Tuthill and Mrs. Agnes Cox. 

The new organ in the New Jerusalem Temple (Swedenborgian) 
was opened with a concert, Mr. Harrison M. Wild presiding at 
the instrument, Mrs. J. A. Farwell, Messrs. William Lewis, C. 
A. Knorr and others took part. The Apollo Club proposes to 
give Rossini's ‘‘Stabat Mater” and Mendelssohn’s '‘ Hymn of 
Praise” at its first concert. As the latter work has been given 
here twice in the last three years, and the ‘‘Stabat Mater” has 
been done by Mapleson each season of late, it would seem highly 
desirable to allow both works to “ stand aside” for a brief space, 
at least. 

Harrison M. Wild begins a series of Sunday afternoon organ 
recitals at Unity (Unitarian) Church next Sunday. The pro- 
grammes areexcellently arranged and include many of the most 
important works for the organ. 

Mr. Clarence Eddy gave a very successful organ recital last 
evening at Ottawa, III., at which Miss Margaret Sperry (soprano) 
also made quite a success. 

The Chicago Quintette Club will resume their chamber concerts 
about the end of next month. 

Mme. Marie Vanoni, who made such an unusual success here 
in “Orpheus and Eurydice” last season, is announced to appear 
here again with the same company, at Haverly’s, immediately fol - 
lowing the Keene engagement. 

Mr. Peter C, Lutkin has recently returned from three years of 
European study, mostly spent at the Royal High School in Ber- 
lin, and has resumed histeaching. He will preside at the organ 
of the new St. Clement’s Church in this city. 

FREDERIC GRANT GLEASON. 








Toronto Correspondence. 


Toronto, September 26, 1884. 

T last our exhibition is over and the crowds of country vis- 

itors with their local bands have departed and left our 

streets once more at peace from their discordant music. People 

could not complain of a dearth of amusement, for with ‘‘ Michael 

Strogoff” at the Grand, ‘‘Giroflé-Girofla” at the Gardens, ‘‘Si- 

mon” at the People’s Theatre, and the St. Quentin Opera Com- 

pany at the Pavilion, everybody had a place to while away their 
spare evenings. 

The St. Quinten Opera Company close their engagement this 
week and are engaged on a tour through Canada for the season. 
The company has quite captivated Toronto and will be heartily 
welcomed on its return. 

The Philharmonic Society have held their first meeting and 
will take up Costa’s oratorio “‘ Naaman” as the first work of the 
season. 

Messrs. Torrington and Bayley were the judges in the band 
competition last week. 

The Queen’s Own Band gave a promenade concert at the Gran- 
ite Rink, Wednesday night, at which over 2,000 people were 
present. W,, E. C. 








Fort Wayne Correspondence. 
Fort Wayng, Ind., September ag. 
HE preliminary arrangements have just been 
made for holding the next Grand Indiana Szengerbund in 
this city in November, 1885, Mayor C. A. Zollinger was elected 
president, and Prof. Otto A. Schmidt, the eminent violinist, was 
chosen director, and F, J. Reinecke, leader of the Fort Wayne 
orchestra, will have in charge the organization of an orchestra of 
about fifty men. The combined numbers of all the societies 
throughout the State who will take part will make a chorus of 
about 500 voices. 
The best solo talent to be had will be engaged, and an effort 
will be made to secure the services of Frau Materna, The two 
local societies, the Arion, Prof. Otto A. Schmidt, director, and 
the Sengerbund, Prof. Young, director, will unite in their efforts 
to make the affair a great success. Mr. W. L. Wallank and 
Prof. Otto A. Schmidt have made arrangements to open a con- 
servatory of music in connection with the M. E, College. The 
college is in a very prosperous condition, and there is no reason 
why the musical department should not be very successful. This 
will give us two conservatories, the other being the Fort Wayne 





Conservatory, which has been a successful institution for the last 





ten years, under the directorship of Prof. C. F. W. Meyers. Our 
excellent city band went to Rome City on the 25th to take part in 
a band reunion. A permanent organization was effected, with 
the object in view of an annual meeting of the bands of northern 
Indiana and Ohio, and southern Michigan. Mr. Gart Shober, of 
the Fort Wayne band was elected president, and Mr. C. K. 
Green, of the Springfield band, was chosen secretary. 

The new Masonic Temple Opera House is to be dedicated on 


November 5, 6 and 7 by the Emma Abbott Opera Company. 
F. CLEF. 





Music in Vienna. 


—_——-~ 


[CORRESPONDENCE OF THE MUSICAL COURIER. | 


VIENNA, September g, 1884. 
HIS morning your correspondent, arm-in-arm 
with Arthur Mees, the genial director of the Cincinnati 
May Festival chorus, sauntered leisurely up to the Hofcapelle. 
It was the feast-day of Mary's birth ; the shops were closed and 
all Vienna in holiday attire. We had been attracted by the an- 
nouncement that Mayseder’s Mass in E flat would be performed, 
and both of us being anxious to listen to some representative 
church music in this, the great centre of an almost exclusively 
Catholic community, we judged that this would be the day and 
the Imperial Chapel the place for satisfying our desires. The 
mass was announced to begin at eleven, but when we arrived at 
the church we found it densely packed, and crowds of disap- 
pointed people being turned away. Witness the advantage 
of being a Yankee and enterprising! Mees said: ‘‘Come 
along.” I followed. We entered a side door, ascended a flight 
of stairs, met a gorgeously-clad royal guard, who stood as sentry 
before a door which led into a cozy little private gallery. His 
orders were to allow no one to enter without a pass, but we passed 
nevertheless. He could not resist our American persuasiveness. 
So while the congregation were sweltering in the crush below, 
and others going home, we listened to the mass—or part of it—in 
comfort, with plenty of room around us to spare. The work is a 
very beautiful, well-written, if not a great one. I thought it 
capitally rendered, too—it went with a delightfully satisfying 
swing and smoothness that gave every evidence of careful and 
sufficient rehearsal. The orchestra was small but very good, and 
the boys’ voices in the choir, notably the sopranos, were exceed- 
ingly pure and sweet. Mees was more critical. He says there is 
absolutely no comparison between the choir and the ones in Leip- 
sic and Berlin —especially between the Thomaskirche choir in the 
former city. He is undoubtedly right, but I am quite sure that 
the performance of this morning was superior to anything of the 
kind I have heard in any of the churches of New York. These 
foreigners are a frightfully slow-going race, but they are thor- 
ough in whatever they do. 

Mr. Mees is abroad renewing a wide and highly interesting 
musical acquaintanceship. I found him a most fascinating con- 
versationalist, and especially full of reminiscence about his old 
student days at Berlin, where, as you know, he studied under 
Kullak, with Sherwood, Maas, Nicodé, Sternberg, Moszkowski, 
Ph. Scharwenka, and other now celebrated artists. Is there sucha 
class of pupils anywhere to-day? Have you ever noticed how it 
never rains but it pours with great musical talent? Think of the 
class of boys that Liszt had under him at one time—Mason, 
Tausig, Klindworth, Von Biilow, and, if I mistake not, Rubin- 
stein. And perhaps it did not pour when, within a few years of 
each other, Liszt, Schumann, Chopin, Mendelssohn, and Schu- 
bert were born to the world ! 

Before returning home, Mr. Mees will visit Buda-Pesth, Prague, 
Dresden, Eisenach (where Bach's B minor mass is to be given at 
musical festival there, the latter part of this month), Frankfort- 
on-Main, Paris, and London. Both at Bayreuth and at Munich 
did Mr. Mees attend the Wagner festivals in. company with 
Theodore Thomas, who is now likewise en route for New York. 
Bon voyage to both of them ! 

Dr. Damrosch, I see, was on the continent, and is reported to 
have made engagements, for his German operatic company, with 
Materna, Brand, Schott, Kégel, Hock, and others. 

Gustav Amberg, of the Thalia Theatre in New York, recently 
visited Vienna. I understand that he has bought a number of 
novelties in the operetta line for production at his theatre, includ- 
ing ‘‘ Gasparone” and ‘‘A Night in Venice.” 

Apropos of this, I dropped in at the Theater an-der-Wien Fri- 
day night, where the ‘‘ Beggar Student” was being given for the 
one hundred and fiftieth time in Vienna under Millécker’s per- 
sonal direction. When the composer entered, he was received 
with a 7usch from the orchestra, and with prolonged and vocif- 
erous applause from an immense audience that had gathered to 
do him homage. A new overture had been written for this oc- 
casion, which is undoubtedly better worked up and more effective 
than the old one ; the orchestra gave it with a dash and a spon- 
taneousness that was exhilerating in the extreme—in fact, the 
whole opera was given in the same spirited, brilliant manner—not 
a dull moment in it from beginning toend. This representation 
differed, materially, from one I recently witnessed at the New 
York Casino in several respects. Here they strive after—and 
produce—musical perfection in the ensemble work, and the dis- 
play of female anatomy takes a back seat. -There the case is 
exactly the reverse. ‘‘ You pays your money and you takes your 
choice.” On Saturday evening next, there will be a similar at- 
traction at the same theatre. Johann Strauss is to direct, in 
person, a performance of his ‘‘A Night in Venice.” He then 
goes to Berlin for a brief period, on a similar mission. 

Materna resumes her activity at the Hofopernhaus on Thursday 


—_ 
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evening of this week, when she will essay the part of Brinhilde 
in the ‘‘ Walkiire.” Sunday night, “Siegfried” is announced 
with Materna in the same role, and with Scaria and Wm. Kel- 
mann participating. 

Signora Limido, from La Scala, who supplies the place of Fr. 
Cereale during her Ur/aué, made her début in the ballet, ‘* Der 
Spielmann,” a few days ago. She created quite a furore and 
fully sustained her reputation as the foremost ballerina of Italy. 
a We 








Again “ The Beggar Student.” 


ILLOCKER’S tuneful opera was placed again 

on the Casino boards, on Monday night, in order to tide 

over the interval until after election, when ‘‘ Nell Gwynne” will 
take its place. 

The cast as a whole was excellent. Mark Smith, as the 
Beggar Student, made a decided success of the character. He is 
an actor full of promise. He acts with dash and grace, and his 
voice is pleasing. His methods require some toning down, but 
that will naturally follow, as he is an artist of marked intelli- 
gence, 

Mrs. Laura Joyce-Bell made the Countess a finished and more 
interesting character than developed before at the Casino. 

Digby Bell gave O//endorf the general outline presented before 
by Frederick Leslie. There is no artist in comic opera, however, 
who can approach Mr. Leslie in intelligence or execution in his 
line of work. 

The orchestral work, under Signor Novellis, was of a superior 
order, and the choral effects were decidedly good. 








“Boccaccio” at Wallack’s. 

UPPE’S opera was interpreted by Mme. Théo, 
S Mlle. Lefort, MM. Duplan, Lary, Guy and others at Wal- 
lack’s on Monday night. The artists presented no new features 
in their work, and the opera went comfortably on and satisfac- 
torily to those not requiring an undue amount of exhilaration. 
Mile. Lefort was, of course, the principal musical charm of the 
evening. 

To-night and to-morrow night ‘‘La Fille de Mme. Angot” 
will be given; on Friday and Saturday matinee, ‘‘ La Timbale 
d'Argent.” This week sees Mme. Théo’s *‘ farewell and last ap- 
pearance in New York.” 





New York Conservatory of Music. 
HIS institution has entered on its nineteenth 
year, and maintains its well-deserved reputation for thor- 
ough systematic training, both in the instrumental and vocal de- 
partments of music. Besides the careful individual instruction 
bestowed on students, this conservatory offers many advantages 
only to be obtained in an institution whose methods have stood 
the test of experience, and whose aim is to secure the best musi- 
cal specialists for the different branches taught. Among the 
corps of professors engaged for the season of 1884-5 are: 

Vocal Department—Signors Fileteo Greco, Calvano, Fillippi, 
Mons. E. Vicarino and Sig. Barretti. 

Piano—Charles Fradel, F. C. Sternberg, Max Maretzek, Jr., 
Franz Mantel, Gonzalo Nunez, W. E. Shepherd, W. Fohmann, 
John C. Alden, Otto Uhlemann and M. Leon de Barreau. 

Organ—Dr. S. N. Penfield, Dr. Walter, William K. Bassford 
and Franz Mantel. 

Harp—Mme. Maretzek. 

Violin—H. Toulmin and Seijior Buitrago. 

Violoncello—Mr. Louis Blumenberg. 

Guitar—Mr. Hector Toulmin. 

Languages—M. Languellier and E. Gomer. 

Elocution—Mr. Chapman and Mr. David Small. 

Art Department—Mrs. Widgery-Griswold and assistants. 

The Operatic Club, under the direction of Signor Greco, meet 
every week for the rehearsal of concerted vocal scores. There 
are also free classes for students in harmony and sight-reading. 


Home News. 

Ford's Opera Company appeared on Saturday even- 
ing in Richmond, Va., with Zelda Seguin, Henry Peaks and 
Charles, in the ‘‘ Bohemian Girl.” To-morrow will be given 
Planquette’s new opera, ‘‘ Nell Gwynne.” Mrs. Seguin plays five 
characters in this opera. Mr. George Denham plays the Beadle. 
On Friday the “ Lace Handkerchief” will be given. 

Miss Bessie Gilbert, apparently under fifteen years of 
age, was the novel feature at Koster & Bial’s concert hall on 
Sunday night. She played the cornet with a clear, strong and 
well-controlled tone, and her execution was characterized by 
touches of brilliancy and with general good judgment. Other 
features of the evening were the singing of Signor Imano, and 
selections from ‘* Olivette” and Suppe’s ‘‘ Schéne Galatea.” 

It is expected that the Spanish opera company which 
has recently filled San Francisco with enthusiasm will be here 
very shortly. The negotiations, which were at one time broken 
off, have been reopened within the past week, and, it is said, have 
been brought to a successful issue. Mr. James Barton Key has 
found the required monetary support, and will bring the singers 
over to New York. He has arranged that their first appearance 
shall be made at the Star Theatre, the Kiralfy Brothers having, it 
is declared, given up the last two weeks of their engagement at 
that house. 
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Music Teachers’ National Association. 
To the Editor of The Musical Courier: 

ILL you kindly allow me space for a brief arti- 

cle on the Music Teachers’ National Association and its 
claims on the musical fraternity of our great country. Although 
the association was founded a number of years since, and has 
had its annual meeting every July, its existence was practically 
unknown to the world until recently, and the reports of its doings 
were looked upon with languid curiosity and some suspicion by 
the limited number who saw them. ‘Thanks to the energetic 
action of the officers of 1882, '83, and ’84, its existence, aims, 
and advantages were given great publicity. The result was seen 
in the large attendance and enthusiasm at the Providence gather- 
ing, which was again eclipsed by the Cleveland meeting of last 
July. Notable also was the distinguished fersonnel of those that 
took part, showing that the foremost composers, pianists, organ- 
ists, and vocalists of the country had perceived and taken the ad- 
vantage of its membership. Naturally, the essays, embracing a 
wide scope of musical subjects, have attracted more and more 
attention, and have been quoted and discussed in all musical 
journals and in the daily press. In fact, the Music Teachers’ 
National Association has an assured foothold, and is making itself 
felt as an authority in the musical development of the country. 

A common experience in teachers has been a first attendance at 
an annual meeting from curiosity, participation in the discussions, 
which are free to all, enjoyment of the recitals, acquaintance with 
other musicians, and, finally, enthusiasm for the future of the 
association. 

Allow me to state in few words, for the benefit of music-lovers 
who have never attended a meeting of the association, its aims, 
its plans and its invitation. The association was formed to pro- 
mote good-fellowship and fraternity among the musical profes- 
sion, to advance true art and banish charlatanry by freely com- 
paring notes and experiences in essays and discussions, and to 
initiate needed reforms; for example, such as was undertaken 
this last session in the matter of international copyright, also in 
the inauguration of the College of Musicians. ‘‘ In union there 
is strength,” and we may add, also, personal gain in information 
and enjoyment. Physicians, surgeons, dentists, lawyers, bankers, 
philosophers, littérateurs have had for long years their associa- 
tions, the proceedings and resolutions of which are accepted au- 
thority. In music alone has the past half-century shown constant 
bickerings, small jealousies and belittling of rivals, each musician 
of some prominence carefully guarding from others his own 
teaching methods and gathering around him his little coterie of 
admirers. Really the time has passed for such narrowness. 
Prima facie, a method which is hidden by a Chinese wall is one 
which will not bear the light of discussion, and a musician who 
must be always bolstered up by flatterers, is probably more or less 
a fraud. Water will find its level when not confined in a water- 
tight tank, and in a free gathering of musicians merit and de- 
merit sooner find their true possessors than in the outside world. 
It is an erroneous supposition that musicians will cut each 
other’s throats if they get at each other. 
belch forth defiance while there is a fence between, but open the 
gate, and generally neither one will offer to pass through. Mu- 
sicians, as a whole, are not unkind critics of each other. The 
recital of American compositions at Cleveland proved exceed- 
ingly interesting. The applause was judicious, and for the 
more meritorious works very hearty. 

It is also a common mistake to suppose that the association is 
extensively used by any person or clique for selfish purposes. In 
American life it is unavoidable that ambitious persons should 
endeavor to advertise their own selves or their own wares, and 
that conceited people should occasionally bore the association with 
ridiculous essays. The former is, however, forbidden by a late 
amendment to the constitution, and the latter is quickly brought 
to grief in the evitable discussion that follows. In fact, a body 
of earnest musicians, gathered from all parts of the continent, 
cannot be controlled bya clique or for small measures. The 
practical common sense of the profession may be trusted to pro- 
tect itself. A mistake made by some reviewers of the association 
proceedings is that the Music Teachers’ National Association 
guarantees the musical standing of its members. It is obviously 
impossible for it to do this. The College of Musicians was cre- 
ated for this work—certificates being granted to all applicants 
who stand the requisite tests. These examinations are to occupy 
the two days preceding the annual meeting, ‘and the results to be 
announced before the association. 

The annual meeting is held the first week in July of each year, 
in different cities by turn. The programme consists of three 
sessions a day, the time being filled with essays, discussions, 
recitals by prominent pianists, organists, singers and violinists, 
with time for sociability, excursions, and incidental business. 
The next meeting will be held in New York City, July 1, 2 and 3, 
probably at the Academy of Music. It may interest the old 
members to know that the usual number of essays will be cur- 
tailed. Al! lovers of music are cordially invited, whether 
teachers of music or not. The former are classed as “‘ active” 
members and the latter as “associate,” the former only taking 
part in discussions and business proceedings. The fee for all is 

2, admitting to all privileges of annual meeting and entitling to 
the annual report, containing full text of essays and discussions 
at preceding meeting, also complete list of members, constitu- 


tion, and other items. All names received by the secretary, 
Mr. A. A. Stanley, 14 Pallas street, Providence, R. I., before 
publication of the report (about November 15), will be published 
in the list of members iu report of this year. 
S. N. PENFIELD, 

President M. T. N. A, 
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MR. MC.EWEN MISREPRESENTED. 
NE of the trade papers published in this city contained 
the following paragraph in its last issue: 
‘E. H. McEwen & Co. have abandoned the Emerson piano and taken the 
agency of the Voge & Sons. Mr. McEwen says: ‘The Emerson piano will 
1, and I do not consider a guarantee from the company good. 


” 
not stan 


Mr. McEwen never did and never could have uttered such 
sentiments. They contradict directly many remarks made 
to us by him as to the excellent qualities of the Emerson 
piano, and especially how well the instrument stood the tests 
of playing and of usage, according to his knowledge and 
experience. Neither did Mr. McEwen ever express any 
doubts of the value of a guarantee issued by the Emerson 
Piano Company. Mr. McEwen is a gentleman, and never 
would use language of that nature. 

There has been some slight misunderstanding between 
Mr. McEwen and the Emerson Piano Company ever since 


Mr. Geo. W. Carter’s interest in the company ceased, and 
this was due to certain verbal promises made by Mr. Carter 
which the company was unable to carry out. Misunder- 
standings will often occur between men and firms dealing 


ogether, and there is nothing very remarkable about that. 
ately these misunderstandings reached such a pass that 
the business relations between Mr. McEwen and the Emer- 
son Piano Company had to be severed, and last week, Mr. 
Orrin A. Kimball, of the company, was in town, and the 
relations between the two firms were ended. 

There has been no definite arrangement made for placing 
the Emerson piano in this city as yet. 

Mr. McEwen has taken the agency of the Vose & Sons’ 
piano, which is now sold on the road by Mr. Geo. W. Carter, 
but that he has spoken disparagingly of the Emerson piano, 
or the Emerson Piano Company, we do not and cannot 
believe. In justice to himself, Mr. McEwen should deny 
the above statement as soon as he reaches this city from the 


West 


— 








WATSON, ALIAS 


ALIAS POND, 


rHE SWINDLER AND FORGER, 
ALIAS HALLETT, 
HE last week's issue of THE MusicAL COURIER 
T contained the following item of news : 
A SWINDLER AND FORGER. 


SMITH, 


PIANO AND ORGAN HOUSES CAUTIONED. 
About the middle of September, a man of medium height, 
about thirty-six to forty years of age, of unhealthy complexion 
and of fluent address, called to see Mr. Powers, the piano 


and organ dealer, at Burlington, Vt., and asked Mr. Powers 


for a letter addressed to Smith (the name he introduced himself 
with), in care of Mr. Powers. Such a letter had been re- 
ceived by the latter gentleman in a Hallett & Cumston envel- 
ope. The so-called Mr. Smith then imparted to Mr. Powers 


the pleasant intelligence that he was the new traveling sales- 
man of Hallett & Cumston, whose pianos are sold by Mr. 
Powers in Burlington and vicinity ; that he intended to see into 
the condition of the trade in Burlington, &c., &c., and after a 
display of yolubility and a promise to do all he could in the in- 


terest of Mr. Powers’s business, the so-called Mr. Smith presented 
a $100 check of Hallet & Cumston, which was cashed by Mr. 
Powers. It was drawn on the National Exchange Bank of Bos- 


ton, and sent to that city by the Burlington correspondent of the 
Boston Hide and Leather Bank. Messrs. Hallett & Cumston 
were notified, and on glancing at the check at once pronounced it 





a forgery, as it was most bunglingly signed ‘‘ Hallett & Cumston, 
piano manufacturers ;” in fact, one of the Boston cashiers told 
Mr. Cumston that, although he did not know the firm’s signature, 
the general appearance of the check and the signature convinced 
him immediately that the check was not genuine. 

The question naturally arises here, How was it possible for 
Mr. Powers, who has been doing business and corresponding 
with Messrs. Hallett & Cumston for years, to be deceived with a 
check so awkwardly signed and given to him by a stranger he had 
never before seen? Mr. Powers was deceived by the fact that 
the envelope and the letter-head of the letter addressed in his 
care to the swindler were those of Hallett & Cumston. Messrs. 
Hallett & Cumston immediately wrote to Powers, informing him 
of the forgery, Mr. Powers replying substantially as we have 
narrated above. 

Almost any rogue can succeed in perpetrating a swindle if he 
can secure the envelope and letter-head paper of a firm, and, if 
he is only superficially ‘* posted ” in the line of business in which 
he is operating, his success for the time being is assured, and this 
swindler Smith is somewhat posted in the piano business, as the 
sequel will show. 

How did he get the envelope and the letter-head paper ? 
Shortly before the swindle on Powers was perpetrated, a man of 
medium height, about thirty-six to forty years of age, of un- 
healthy complexion and of fluent address, called at the warerooms 
of Hallett & Cumston, on Tremont street, Boston, and in a very 
plausible manner stated that some relative of his, the wife of a 
leather manufacturer named Green, near Burlington, Vt., wanted 
a piano, and that he wanted the lowest prices. The firm informed 
him that such a transaction should be done by its agent, Mr. 
Powers, of Burlington, Vt., who controls that territory. The 
stranger left, and after consulting the reference-book, and finding 
Green, near Burlington, Vt., quoted at about $20,000, Messrs. 
Hallett & Cumston naturally supposed that the story was true. 
The stranger with the unhealthy complexion and fluent address 
in the meanwhile had gone to Chickering’s warerooms, in Tre- 
mont street, and secured a catalogue with special prices marked 
thereon (probably also fraudulently), and returning to Hallett & 
Cumston’s, and showing the same, asked the privilege of writing 
a letter to his relative in reference to the piano. Of course, let- 
ter-head paper, a Hallet & Cumston envelope and a stamp were 
delivered to him as gracefully as the circumstances permitted, 
and the man of unhealthy complexion and fluent address had all 
he wanted wherewith to arrange the $100 transaction with Mr. 
Powers, of Burlington, Vt. 

In the meanwhile Mr. Smith left the romantic State of Ver- 
mont and probably, in order to improve his complexion, went to 
New York, where, for purposes best known to himself, he as- 
sumed the name of Hallet. Last week a man of medium height, 
about thirty-six to forty years of age, of unhealthy complexion 
and of fluent address, appeared in the office of a firm in this city, 
and introducing himself as Mr. Hallet, of Hallet & Cumston, 
succeeded in extracting $14 “just for an hour or so” from the 
firm’s coffers. ‘‘I don’t care for you to make a charge of so 
small a sum, and will return it in an hour or so,” he said. It is 
useless to say that Mr. Smith, alias Hallet, believes in extending 
his hours indefinitely. 

From what we have ascertained, just such an individual has 
been in several other piano and organ warerooms in Boston and 
this city. The description above given corresponds in every in- 
stance. Every person in the music trade should, therefore, be 
careful not to sanction the presence of this rogue, who is some- 
what ‘‘ posted” in the music trade, although he was not aware 
that no one by the name of Hallett is connected with the Boston 
music trade. 

After securing a photograph of this man, since the above was 
written, we found several of his victims, who identified him. 
He is the party who about eight years ago swindled several firms 
in the music trade and who served a long sentence in the Massa- 
chusetts State prison for an attempt to swindle Mrs. Hutchins, 
of Springfield, Mass., with a forged check. 

However, we present the following correspondence, which will 
be of interest to the trade. It proves that this fellow is operating 
onthe same principles now that landed him behind the walls of 
Concord eight years ago. 

Messrs. Steinway & Sons received the following telegram on 
February 7, 1876: 

Evra, N. Y., February 6, 1876. 
Messrs. Steinway & Sons, New York: 

Did you send a letter to me last week for W. F. Watson? 

WitiiaM F, Sanpers, 

Mr. Sanders was the Elmira agent of Steinway & Sons and re- 
ceived in reply a negative answer from the firm. 

The next day the following letter was received by them : 

Exvmira Feb. 8, 1876. 
Messrs. Steinway & Sons : 

Piano came this morn and is fine. Will I encroach on any agent to sell 
a piano in Binghamton? | think I can if you have no objection. 

I received a telegram last Friday morn of which the following is a copy: 
** New York Feb. 3rd.—W. F. Sanders. Our agent W. F. Watson will call 
on you if not there now, We send him check, please cash or identify at 
Bank. Wm, Steinway.” Friday eve I received a letter enclosed in one of 





your envelopes, directed to W. F, Watson in my care. Friday eve about 
seven o'clock he called at my house. Mrs. S. told him I was out and would 
be inat nine, Atthat hour he called and introduced himself as Mr, Watson, 
your agent and inquired for a letterfrom you. I gave it to him; he opened 
it, read the letter and took from it a check. 

We conversed until eleven o'clock, when he went to his hotel. 

I met him at bank at 9:30 next morn and he got his check cashed, 
amount $130. He said he had to go to Binghamton to look after your agent 
there who was indebted to you $1500. After he was gone I began to suspect 
something wrong and telegraphed you Sunday night. 

I write you this that you may save some other agent from being dupedas | 
have been. He knows your business nearly as well as youdo. Was well 
loaded with Catalogues and Price-lists. 

Please answer question as soon as possible. 


Yours, W. M. SANpErRs, 


After receiving a reply from Messrs. Steinway & Sons, Mr. 
Sanders wrote on the next day : 

Exmira, February 9, 1876, 
Messrs, Steinway & Sons: 

Enclosed please find draft for $450, amount due you, Your telegram re- 
ceived to-night. I went to the bank, They said they sent it to the Conti- 
nental Bank, New York. It was drawn on the First National Bank, New 
York. Unless they have sent it back, you will find it at one of the above. 
The fellow was about five feet eleven high, would weigh about 190 pounds, 
and should say about thirty-five years of age. He talks fast, and rather loud, 
and earnest ; dark hair, shingled behind ; large neck ; shows gold in his teeth 
on left side of lower jaw when he laughs or talks; wore a heavy dark over- 
coat, and is gentlemanly in appearance ; had a stone cameo ring; think he 
had dark whiskers; but cannot describe them; wore a heavy gold watch- 
chain, Yours, 

W. M. Sanners, 

On the strength of this information, Messrs. Steinway & Son 
issued a circular, beginning as follows : 

New York, February 12, 1876. 
To our Agents and Dealers: 

GeNTLEMEN—We deem it our duty to call your attention toa swindling 
operation which has been perpetrated by a clever rogue on one of our agents, 
and as his success may possibly tempt him to victimize others in like manner, 
we bring the following facts to your knowledge : 


Then follows the account of the swindler’s transaction and his 
description, as given by Mr. Sanders. The circular closed as 
follows : 

The check passed in Elmira was purported to be signed ‘* William Stein 
way,” of First National Bank, New York. Permit us to say, in this con- 
nection, that all our checks are signed ‘* Steinway & Sons,” in the hand- 
writing of our Mr. William Steinway. We have no account with the First 
National Bank, but transact our business with Pacific Bank and Bank of the 
Metropolis, New York ; we use a perforating stamp (with firm-name) for the 
sum of check, in figures; and, as an additional safeguard, a punching ma- 
chine cuts out from the paper the amount of dollars (between two stars). 
Please notice the figures cut into the paper of this circular. 

Should the scoundrel attempt to pass a bogus check on you, have him ar- 
rested and notify us and Mr. William M. Sanders, Elmira, N. Y., by tele- 


gram. Truly yours, Steinway & Sons. 


Three days after this circular had been issued, Chickering & 
Sons suddenly received the following telegram from their Spring- 
field (Mass.) agent, Mrs. M. J. D. Hutchins: 


Sprincrigxp, Mass., February 15, 1876 
Chickering & Sons, New York: 
Have you an agent by the name of J.S. Pond? DidC. F, Chickering 
telegraph to me this morning ? Answer me immediately. 
M. J. D. Hurcuins, 


On the same day Mrs. Hutchins wrote: 

SprinGriecp, Mass., February 15, 1876. 
Steinway & Sons: 

Your circular containing account of Elmira swindle was duly received and 
the same operation was tried upon me to-day. He operated in the name of 
Chickering & Sons; had a letter sent to him care of my address; tele- 
graphed me that he would call on me, and asked me to recognize him, so 
that he could get a $125 check cashed. I notified a detective and waited for 
the man—Mr. J. S. Pond. Mr, Pond appeared this afternoon ; asked for his 
letter ; read it, then wanted to have his check cashed. I detained him until 
I was sure that I could have him arrested, then sent Mr. Pierce with him to 
a bank ; he endorsed the check, drew the money, returned to my room for 
his bag and then was faced by the detective. After a long talk he was taken 
to the police station, where he will be held until you can identify him. He 
is the identical man who operated in Elmira, answering the description per- 
Your testimony, or that of your agent 
Please telegraph, &c. 

M. J. D. Hutcuins. 


fectly, even to the ring on his finger. 
in Elmira, is wanted to convict him, 
Yours, respectfully, 

Mrs, Hutchins also wrote to Messrs. Chickering & Sons same 
as above, stating in addition that the check presented by the 
swindler was dated New York, February 14, 1876, drawn on the 
First National Bank, of New York, signed Calvin F. Chickering ; 
that he had plenty of Messrs. Chickering & Sons’ circulars and 
catalogues in his posseseion. 

Pond returned the money, begged to be released, but was held 
under four thousand dollars security ; was subsequently tried, 
convicted and sentenced to five years penal service in the Massa- 
chusetts State Prison. We print the above picture, telegrams and 
letters to show that the rogue is again at work on the same plan 
originally adopted by him. Dealers and agents would confer a 
great favor upon the trade at large by telegraphing at once to 
THE MusIcaL Courter if the fellow should make his appear- 
ance. 








—The new catalogue of Hardman, Dowling & Peck, just from 
the press, is full of information regarding pianos, and Hardman 
pianos, especially ; gives an intelligible description of the three 
kinds of pianos made—the square, the upright, and the grand ; 
and illustrates the various styles of pianos made by that firm, In 
typographical and artistic respects, the catalogue is unique. 
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The Superiority of the “SOHMER’” Received First Medal of Merit and 
Pianos is recognized and acknowl- Diploma of Honor at Centennial Ex- 
edged by the highest musical authori- hibition. 
ties, and the demand for them is as Superior to all others in tone, dura- 


steadily increasing as their merits are bility and finish. Have the indorse- 
ment of all leading artists. 
































becoming: more extensively known. 


SOHMER & CO. Manufacturers, 149 to 155 E. 14th St. New York. 


AUGUSTUS BAUS & CO., 


—- MANUFACTURERS OF +s 











HIGHEST STANDARD OF EXCELLENCE. LOWEST POSSIBLE PRICES. 


WAREROOMS: Ho 6 WEST TWENTY- THR STREET, NEW YORK. PIANOFORTES. 
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Known everywhere, and sold by the trade as ‘in all respects 
first-class instruments. 


DECKER 


BROTHERS’ 


MATCH ESS 


PIANOS 


33 Union Square, N. Y, 











MUNROE ORCAN REED COQO., 


—— MANUFACTURERS OF THE — 


MUNROE PATENT ORGAN REED, 


And Dealers in ali kinds of Organ Material, 
No. 25 UNION STREET, WORCESTER, MASS. 





WAVE THE WNDORSENENT OF ALL ARTISTS, 


ADWARD SCHUBERTH & C0, owow socune, NEW YORK omnes ae 


ag Represented only by the old-established 
Music Publishers, Importers and Dealers. and staunch dealers throughout the Coun- 
try, which fact is sufficient proof that the 
instruments are appreciated. 





All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, 
Leipsic; C. F. PETERS Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London; JUL. SCHU- 
BERTH & CO., Leipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 
Liepsic (Volks-Avsgabe), etc., etc, Catalogues sent free upon application. 
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Ss 
TONE & DURABILITY * 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. ¢ now in use 
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HE NEW ENGLAND PIANO MANUFACTORY is one of the largest in the world. It is the most systematically 
st arranged for producing the highest grade of workmanship at a minimum cost. It is equipped with more labor-saving 
machinery than any other establishment of its kind. THE NEW ENGLAND PIANO CO. has never made, and will not 
make, any instrument under any name than its own, which is cast in the plate of every genuine NEW ENGLAND PIANO. 
Ivory keys are used exclusively. All classes of material are carefully selected by experts. The methods of construction 


embody the latest and most approved principles known to the art of Pianoforte manufacturing, giving to our patrons 


BETTER VALUE FOR THEIR MONEY than can elsewhere be obtained. 
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32 GEORGE STREET, BOSTON, NASS. 
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New England Pianos. 


T must be admitted that in examining a piano in 
the factory in which it is constructed it is seen and heard 
under the most favorable conditions possible, for a piano manu- 
facturer unquestionably seeks to put his instruments into the very 
best shape prior to the shipment of the same. A more equitable 
judgment of the true merits of a piano can be formed when the 
same is tested after shipment, or transportation or partial use. 
Under the latter conditions we recently examined several New 
England pianos in a retail wareroom. The tone of the instru- 
ment was sonorous and powerful throughout the bass and middle 
register, and the treble brilliant. Throughout the entire scale 
there was a remarkable evenness of both touch and tone, proving 
a careful adjustment of all the parts and a proper principle of 
construction. The singing quality of the instruments was a not- 
able feature, and the precision with which the dampers worked 
afforded another evidence of careful workmanship. 

The case-work (every part of which is made by the company) 
is a prominent feature with New England pianos. We all know 
from experience how much and _ how seriously the retail trade has 
been affected by poorly-constructéd cases. New England pianos 
in this respect must be especially recommended. A visit to the 
large factory will convince every dealer that in the case-making 
and varnish departments the utmost care is taken to produce 
satisfactory results. In fact, the whole system under which Mr. 
Scanlan, the proprietor, operates is so thorough that an investiga- 
tion of the same will prove a source of instruction to anyone in- 
terested in the manufacture of pianos. 

No wonder, then, that the New England piano has already 
attained a valuable reputation in the trade, which it is sure 
to retain in the future. 





Baus Cets First Premium. 


New York, October 4. 
The following explains itself : 


Editors Musical Courier : 

We beg to call your attention to the enclosed telegram just re- 
ceived from our agents at Wilmington, Del., announcing that the 
‘*Baus” pianos have received the highest and only award—a 
silver medal—at the Delaware State Fair, held during the past 
week at Dover, the capital of that State. We feel proud of our 
success;-especially as our competitors were four of the oldest and 
most reliable houses in the trade, whose instruments have always 
held a high position among the pianios of the world. 

It is with pardonable pride that we announce this result to 
dealers and the trade in general ; and while we would not for an 
instant detract from the glories and triumphs already acquired by 
our honored competitors for this medal, we cannot but feel grati- 
fied that our honors were won in such good company. It is in 
this fact that all the honor lies ! 

Yours very truly, 


[Copy of the Telegram. ] 
Western Union TELEGRAPH ComPAny, t 
Dover, Del., Oct. 4, 1884. § 


AucGustus Baus & Co, 


Augustus Baus & Co., 26 W’. azd St: 
The Baus pianos received the highest and only award for pianos—a silver 
medal, Will write particulars. F. Wacner & Co. 





Delaware Portable Pipe Organ. 
E. have been favored with the perusal of the 
testimonials recently received by the Diamond State Or 
gan Company, of Wilmington, Del., from buyers of their justly 
celebrated Portable Pipe Organ. We copy a few extracts to show 
that these oagans are ve with universal aera We would 








suggest to those in the trade who do not already handle them, to 
order sample instruments, The company is ready to appoint ener- 
getic agents in sections not yet represented. The dates of the 
testimonials, as will be observed, are very recent. 
From Sunday School Society, St. Paul's Eng. Evan. Lutheran Church, 
Twenty-second Street, Philadelphia. 
AUGUST 25, 1884. 

We are highly pleased with your organ furnished some time ago, Itis a 
perfect instrument in every particular, and in material, workmanship, tone 
and volume of sound, we are of the unanimous opinion it cannot be excelled, 
and it will afford us great pleasure to recommend the Delaware Pipe Organ, 
when opportunity affords, as the best instrument made. 

From Field, French & Co., St. Louis, Mo. 
AUGUST 19, 1884. 

We are highly pleased with the Portable Pipe Organ. It is a great novelty, 
and supplies a long-felt want. It seems to be highly appreciated by all 
who see it—especially by musicians. We predict for it a large sale after the 
real merits are better known. It stands in perfect tune, which is a sterling 
attribute. 
From Rev. Jesse Higgins, Old Swedes’ Church, 

ton, Del. 


Trinity Parish, Wilming- 
AuGusT 18, 1884, 

We have been using one of your portable pipe organs for nearly three 

months, and we find it all you represented it to be. I would particularly com- 

mend the clearness and sweetness of tone, it being in these respects superior 

to the finest reed organ I have ever heard. All our people express them- 

selves as quite satisfied with the organ. It is, in my opinion, by far the best 

instrument to be had for the money. 

Rev. A. K. Bell. 

Aucust 18, 1884. 
The organ bought of you some time ago, although not a powerful instru- 

ment, has a very sweet tone, and is giving us entire satisfaction. 


From First Baptist Chapel, Altoona, Pa., 


—The fall illustrated enidlegus of the Bay State organs, manu- 
factured by C. B. Hunt & Co., Boston, 
Ford’s patent extended sub-bass is found only in the Bay State 


has just been_ issued. 


vel a and a valuable attachment it is. 





THE “SUPERB” HARDMAN PIANO 
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HARDMAN, DOWLING & PECK. 





THEO. HINTERMANN, 


744 Broadway, New York, 


Importer of Musical Instruments. 


SPECIALITY: SWISS MUSICAL BOXES. 





GHORGH BOTHN EHR, 


Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 





HALLET & DAVIS GO’S PIANOS. 


WAREROOMS - 436 Washington street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 


State and Adams Streets, Chicago; Market and Powell Streets. San Franisceo, Cal. 


GRAND, SQUARE and UPRIGHT. 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro 
Abt, Paulus, Titiens, Heilbron and Germany’s 
Greatest Masters. 

Ninth Street, Washington, D. C., 

FACTORY: Boston. Mass. 





E.P. CARPENTER ORGAN Co. 


+» ESTABLISHED 1850. 
FACTORY, BRATTLEBORO, VT. 


| ORGAN ACTIONS. 
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LIFE INSURANCE AT ONE-HALF THE RATES 
CHARGED BY STOCK COMPANIES. 


Mutual Reserve Fund Life Association, 


E. B. HARPER, President. 
CENTRAL TRUST COMPANY, OF NEW YORK, 
rRUSTEE RESERVE FUND. 

HoME orFice:! Beyant Building, 55 Liberty St., 


' NEW YORK. 


22,000 Members. 

#250,000 Surplus, 

#600,000 Losses Paid. 

&90,000,000 Business. 

$100,000 Deposited with Insurance 
Department of New York. 


rhe Mortuary Assessments have averaged for the 
" 1 and 1 , on each $1,000 insurance, as 
“ Viz A ge $3.6 age 35, $4.55; age 45, 
age $11.92, or less than one-third the 
usual level premium rates 

I mm Fee and one year’s annual dues on 
2 insurance, only $30; on $10,000, only $50. The 
4 only $2 per $1,000 after the first year, 

4] romptly paid in full, 
Send for circulars and Blank Application. 
ANTED at all points where the Asso- 


AGENTS W 
ot at present represented, 

nsurance record, or experienced 

ng agencies, can receive liberal 


with an 


en, desir 


solicited, Address 


WILLIAM MILLER, Manager, 
55 Liberty Street, New York. 


VALUABLE IMPROVEMENT 


PIANOFORTE. STRINGS, 


LUDWIG’S PATENT PROCESS 


ndence 





FOR TREATING PIANOFORTE WIRE WITH 
COPPER, ALUMINIUM AND GOLD, 
tive Prevention against Rust. 
leteriorate; last as long as the 


s do not 


f any Piano. 


Rust cannot form to drop on the hammers, thereby 


erving the same in normal condition for 
as 
h. 7 r beautiful appearance, with the guarantee 
maining , sells the Piano every time. 
They must be seen and examined to be appre- 
or Wholesale Price List and terms, apply to 
—~ 
M. S&S LUDWI1G, 


912 Arch Street, Philadelphia, Pa. 





BRAMBACH 


BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 


J. BURNS BROWN. 





17th Street, 


NEW YORK. 





THE MUSICA. 


Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 


46 West Twenty-Third St., 46 
(Between Fifth and Sixth Ave-wes.) 
ERNST EBERHARD, Director 


Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 
terms. Send for f pee Report. 


GEO. WOODS CO. 


Farlor Organs 


— AND— 


Upright Pianos. 





These Instruments represent the 
highest grade of workmanship. 





OFFICE AND WAREROOMS: 
608 Washington Street, Boston. 
MANUFACTORY: Middleboro, Mass. 





— THE — 


M°TAMMANY 


Oreanette Co., 


WORCESTER, MASS. 


JH. & 6.8. ODELL, 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Sovement between Manuals and Pneumatic 
Tubular Action. 

407 & 409 West Forty-second Street, 


NEW YORK. 





Near NintH AVENUE, 


C. N. STIMPSON, * 


MANUFACTURER OF 


Carved» Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 





A large variety of New Designs for Upright and 
Grand Pianos, 


Appress WESTFIELD, MASS. 








oe eee 


Miss CLARA BAUR, Directress, 


Vocal, Piano, Violin and Orchestral instruments; 
, Elocution, and Modern Languages. Board- 
r. George 
the eminent concert pianist at the head of 


Theor 
ing partment for Young Ladies. 
the Pianoforte Department. 

For Circulars send to the full address of 


Miss CLARA BAUR, 
140 Broadway, near 4th Street, Cincinnati, Ohio. 


L. C. HARRISON, 


Successor TO WM. M. WILSON, 
Formerly HENRY ERBEN & ©O., 


— MANUFACTURER OF— 


Church, Chapel and Parlor 


PIPE ORGANS, 


260 & 262 West 28th Street, 
NEW YORK. 











Near Eighth Avenue, 


5000 Burdett Organs 


SOLD IN PHILADELPHIA. 
See Fall Styles. 


BURDETT ORGAN CO. cimitea 


—== Bris, Fa. 


JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 


Fifth Avenue Cathedral, N.Y., 
manuals ; St. George’s Ch., 
N. Y., 4; St. Paul’s M. E. Ch., 
N. Y., 4; Fifth Avenue Pres. 
Ch., N. Y., 3; Brooklyn Tab- 
ernacle, 4 ; First Presbyterian, 
Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 
New Orleans, 3; and Pitts- 
burgh R.C. Cathedral, 4. 
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CONSERVATORY OF MUSIC. 


ed facilities for instruction in 
iolin, Voice, all Orchestral Instru - 
ing. In the Art Department for 
Drawing, meyy Hone Modeling. In Modern J.en- 
guages, German, mch and Italian, with the best 
native teachers. In English Branches, mmon 
and Higher. In the Co! of Oratory in Vocal 
Tecnique, Elocution, Rhetorical Oratory, Dramatic 

Art. Inthe New Home excellent 

can 


ivate Lessons in any De- 
partment. New Calendar beautifully illustrated free. 


E. TOURJEE, Director, Franklin 8q., Boston. 


New York Conservatory of Music, 


NEW YORK OFFICES ONLY AT 


5 E. 14th ST., 3d Door East of 5th AVE. 


CHARTERED IN 186s. 


THE NATIONAL MUSIC SCHOOL 


— AND = 
School of Elocution, Modern Languages, 
Drawing and Painting. 
OPEN DAILY from 9 a. M, to 9 p. M., during the 
entire year, 
QUARTER BEGINS from date of entrance. 


©. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York, 














BENT PIANOS 


SQUARE AND UPRIGHT. 


Best Medium-Friced 


Fiames in the World. 


MANUFACTORY, 453 WEST 36th STREET, NEW YORK. 


wer Write for Catalogue and 


Prices to R. M. BENT & CO. 





Z> 


PORTRAITS, 


No. 949 Broadway. 
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‘here is no art so diverse in its application, or so prolific 
in its results, as the art of printing. 


Bad printing is an abuse of art. 


It condemns the printer 


and works injury to him who accepts it. 





Lockwood + Press « Steam + Printing « Establishment, 


—-HOWARD LOCKWOOD, Proprietor.— 


DUANE ST., NEW YORK, U.S.A. 





—*- AWARDS FOR PUBLICATIONS, PRINTING AND ART. -*— 


Paris Exposition, 1878—Diploma of Honor. 

Sypney InrerNaTIONAL Exuipition, 1879-1880—First and Special Degree of 
Merits; also Second Degree of Merit. 

RNE INTERNATIONAL EXxuiBITION, 1880-1881—Four First Orders of Merit, 


ATLANTA INTERNATIONAL CoTToN Exposition, 1881~Highest Arvard, 





OO 


Apvetamwr Exutsition, 1881:—Two Special First and two First Degrees of Merit, 


two Gold and two Silver Medals, 


Cincinnati InpustrtaL Exposition, 188:—Highest Award. 
Cincinnati Inpustriat Exposition, 1882—Highest Award, 


New ZEALAND INTERNATIONAL ExuiBITION, 1882—O) 
Medals, Highest Awards, 
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FINE CATALOGUE PRINTING 





products, and a house that sends out ill-printed catalogues or other advertisements of its busiac d 
little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details, The Lockwood Press is noted for its first- 
Its presses are adapted to the finest class of work, and it has all the appointments of afully equipped office, Circulars, Catalogues or 


Books accurately translated and printed in English, French, German, Spanish or Portuguese. F timates furnished for good work, from a small circular to the finest | 
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HF ,aportance of fine work in the printing of catalogues, pamphlets, &c.,cannot be too highly estimated. The character of a firm is always gauged by its 
yt $8 secures a reputation for cheapening its work, A little—very 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


The undersigned will also produce, in miniz.ure of enlarged form, by the best process yet discovered, electrotype plates of w20d-cuts, price-lists, catalogues, &c., 


an ordinary proof-sheet being all that is necessary for their production. 


HOWARD LOCKWOOD, Publisher and Printer, 126 and 128 Duane Strest, oor. Church, New York, U.S, A. 3 | 
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THE MUSICAL COURIER. 
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Which, for SIMPLICITY and DURABILITY of construction, for pleasing tone effects, 
and for ARTISTIC EXCELLENCE, is unrivaled. This instrument is not an 
imitation of the Pipe Organ, either in appearauce or in tone, but is the veritable Pipe Organ 
itself. It is so constructed that it can with safety be transported to any distance, and yet be 
ready for use as soon as it is roiled out of its packing box, without any 
‘setting up” or tuning. 

In presenting the DELAWARE PIPE ORGAN 


to them an instrument which is a source of honest pride to the builders, 


to the public, we are furnishing 














STYLE 1.—Length, 4 feet 9 inches. 
Height, 4 feet 10 inches. 
Depth, 2 feet 4 inches. 


STYLE 1} contains: 
Bass, 8-ft.; Knee Swell. 

STYLE 2 contains: Gamba, 37 T pipes, 8-ft. ; 
Forte; Diapason Bass, 8-it. ; Knee Swell: 

STYLE 3 contains: 


Dulciana, 37 pipes, 8-ft. tone ; Octave Coupler, 16-ft. tone ; 


; Dulciana, 37 pipes, 8-ft. ; 


Gamba, 37 pipes, 8-ft. tone; Dulciana, 37 pipes, 8-ft. tone; 


tone ; Octave Coupler, 16-ft. tone ; ‘tremolo; Forte ; 


Styles Nos. 1,2 and 3 are built with Octave Coupler, Sub-Octave and Super-Octave Coupler, as desired by purchaser, 


STYLES 2 and 3.—Length, 4 feet 9 inches. 
Height, 4 feet ro inches. 
Depth, 2 feet 6 inches. 








Tremolo ; Forte; 


Octave Coupler, 16-ft.; Tremolo 


Principal, 


Diapason Bass, 8-ft. tone; Knee Swell. 











ALL COMMUNICATIONS SHOULD 


BE ADDRESSED TO 


” THE DIAMOND STATE ORGAN CO. 


Diapason 


37 pipes, 4-ft. 9 


4 





Eighth and Orange Streets 
WILMINGTON, Delaware, 
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Professional Cards. 


A. E. STODDARD, 


Baritone. Oratorio and Concerts. : 
Address, Steinway Hall, New York. 











OTTO HACKH, 


Address Professor of Pianoforte, Grand Conser- 
vatory of Music, 46 W. Twenty-third Street; or, 
Augustus Baus & Co.’s Piano Rooms, 26 W. Twenty- 
third Street, New York. 


. ‘ CA PPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and —— Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

25 Union Square, New York. 








LYONS MUSICAL ACADEMY, 


Lyons, N. Y. (founded 1854). Daily lessons. 
Noted for furnishing excellent teachers. Imparts best 
err technique and artistic execution. Address 


. H. SHerwoop, M, A., Principal. 


MISS BELLE COLE, 


Contralto, Oratorio and Concerts. The under- 
signed is authorized to make engagements for Miss 
Kelle Cole, who has made a great success with Theo. 
Thomas’ Orchestral Concerts on his tour from ocean 
t+ vcean. Geo. Co.sy, 23 E. 14th Street, New York. 


\l \x y REUMANN, 


Baritone, Concert and Oratorio Singer. 
*vano Teacher. 207 East 116th st., N. Y. 





city, ocal and 


VOGT CONSERVATORY or MUSIC, 


No. ig East 7 Street, New York City. 


VROF. S. E. JACOBSOHN’S 


Violin School, combined with Piano and Theory. 
Ansemb/e and Orchestra Classes free of charge 
seginners with abilities will also be taken. Office 
neurs from g to 12 o’clock every morning, except 
Sundays. in Eureka Hall, corner gth and Walnut 
Streets, Cincinnati, O. 





JOHN BAYER, 


Piano Instruction. 
York. 


MISS GEORGINE SCHUMANN, 


Teacher of the Pianoforte. Graduate Academy 
of Music, Dresden. Address Schirmer’s Music Store, 
35 Union Square, New York. 


kK REDERICK W. JAMESON 


Tenor. Oratorio and Concerts. 
Care of Wm. A. Pond & Co., 25 Union nape 


Address, Steinway Hall, New 





MISS ANNIE E. BEERE, 


Concert Contralto. Address Jpencas, Courter 
Office, 95 E. 14th Street, New York 


HERMANN O.C. KORTHEUER, 


Pianist and Piano Teacher, 146 Atlantic Avenue 
ee N. Y., and Steinway Hall. 





MR. FREDERICK LAX, 


Solo Flute of Gilmore’s Band ; 
‘*pen for concert en agements, Address, Office 
Musical Courier, 25 E. Fourteenth St., New York. 


C, F. DANIELS, 


Composer, Pianist and Organist. Pupils received 

and aS revised for publication. Address at GRAND 

UNION HOTEL, 42d Street and Fourth Avenue, 
New Y fork ¢ City. 


pm | Solo Flageolet. 





MLL E. ZELIA ‘DE LUSSAN, 


Prima Donna Soprano. Concert and Oratorio. 
Address Gro. Cosy, 23 East 14th Street; or 
residence, 137 West plait Street, New York. 


EDERIC GRANT GLEASON, 


(ce of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical eory given by 
orrespondence. 

A  ddress, 1708 State Street, Uhicago. 


L Cree BLUMENBERG, 





ioloncello, Address Meslene Covurigr, 2: 


: East i gth ‘Street Ne ew York. 


MR. 


Tenor. 


TOM BULLOCK, 


Concert, Oratorio, Vocal Instruction. 
Address, Steinway Hall, New York 


M. DEYO, 
Solo Pianist, and Teacher of the Pianoforte. 
Address Steinway Hall, New York. 





LEADING 


WANTED.—ny ONE OF THE 
and well-known Tuners and Repairers of 
New York, town or country work; advantageous 
arrangements made with piano dealers, also, with 
music teachers, for introductions Address B. B., 
1133 Fulton ave., near 167th st. and Third ave., New 


York. 

Saics, the fargest on ree cord. 
following ten well-kuow houses 

KA 00. | ra . 
) gust J “ 1 dson, 
& S. Nerdbeime ronto; Jobn 
Chaoen. & Co., ¢ Salimer 4 er, St " utro, 
{ and Davis & 





Baltiuwre ; vd & ( 


Mr. & Mrs. WM. H. SHERWOOD, 


WILL RECEIVE PUPILS 


611 WASHINGTON STREET, BOSTON, MASS. 


Mr. SHerwoop will devote Fridays and Satur- 
days. to instruction in New York at the Knicker- 
bedinie Building, 14th St. and 5th Ave. (when 
completed)—present New York address, Steinway 
Hall. Hour fer callers in both cities, 12 

Mr. SHERW« 


already established, as 


I o'clock. 
oD recommends a few advanced students 
teachers of his methods, at 
reasonable rates. 


Mr SnHeRwoop will accept a limited number of 


CONCERT AND RECITAL ENGAGEMENTS. 


ESTABLISHED 1794, 


GEORGE WILLIG & Co. 
Music Publishers. 


Special ae ee given to Dealers in Sheet Music 


6 NW. CHARLES ST., BALTIMORE, Md. 





DEALERS IN PIANOS AND ORGANS, 


HERRINGS 




























HERRING &CO., 


251 & 252 Broadway, NewYork. 
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— ~ 
—Peek & Son shipped ten ‘‘ Opera” pianos on October 10. 


a 





—Mr. J. Burns Brown, of Brambach & Co., marries to-day. 

Messrs. J. & C. Fischer have never before been as busy as 
at present 

A suit for $2,468 has been entered against Hamilton Broth- 
ers, Springfield, Ohio. 

\ trade-mark for an organ has been granted to J. N. Camp, 
f Chicago. No. 11,482. 

lhe firm-name of A. Hammacher & Co, has been changed 
to Hammacher, Schlemmer & Co. 

—Extensive alterations are in progress in the warerooms of 
Sohmer & Co., East Fourteenth street. 

-The New England organs received first premiums at the 
Northern Columbia and the Luzerne County (Pa.) fairs. 

—Behr Brothers & Co. are remarkably busy. There is a regu- 
lar and steady demand for the upright manufactured by that 
firm. 

-It is twenty-five years since Mr. Jacob Christie, senior mem- 
ber of the firm of Christie & Son, began the manufacture of 
pianos. 

The ‘‘ Haines” upright has just received first premiums at 
the county fair held at Schenectady, and the Rensselaer County 
feir held at Lansingburg, N. Y. 

—Mr. W. S. Reynolds, of Rochelle, Ill., who invented the 
patent piano mover, writes to us as follows: ‘* My advertisement 
in THE Musical Courter rolled the correspondence in lively.” 

— Advertiser, from England, with two years’ experience in 
Pennsylvania, wants situation as manager, tuner or assistant. 
Good piano tuner, and can do repairs to pianos, organs and small 
instruments. Excellent testimonials. John J. Pole, No. 50 

West street, New York. 

Mr. E. P. Carpenter, of the Carpenter Organ Company, 
Brattleboro, Vt., told us a few days ago that he is pushing his 
libel suit against A. H. Hammond ‘‘for all it is worth,” and let 
us add that it is worth pushing, for the circular which Hammond 
issued against Carpenter was bad in taste, bad in grammar and 
bad in contents, and so thoroughly libelous that it is surprising 
how it was possible for a man like Hammond to have signed and 

" circulated it. 

“No,” said the merchant, 
but I got completely tired out waiting on customers. 
stopped that advertisement I have had a continual vacation and 
been able to discharge two of my clerks.” —St. Alban’s Messen- 


, 


I used to, 
Since I 


“1 don’t advertise now. 


ANTED—Immediately. A reliable man, who under- 

stands piano and organ tuning and repairing—especially 

pianos ; who has some knowledge of instrumental music, and is 

willing to make himself generally useful in the store or on the 

road, at a fixed monthly salary. Address, with references and 
amount of salary required, Woop T. OGDEN, 


Middletown, N. Y. 
IANO AND ORGAN REED SALESMAN WANTED.— 
Wanted, for Ludden & Bates’ Southern Music House, Savan- 


nah, Ga., by November 1, or sooner, a competent piano and organ 





salesman for wholesale trade. Must have long experience in this 
special line, sound discretion in appointing agents, ability to show 
instruments well, and be of good habits. No Tippler need ap- 
ply. Permanent position to right party. Address J. A. Bates, 
care of Ditson & Co., New York. 

—Mr. George Chickering returned from Europe yesterday on 
board the Cephalonia which arrived in Boston. 





Communication. 
Boston, October 3, 1884. 


Editors Musical Courier : 

We desire to inform you that the appraisers appointed by the 
Court for the estate of the late Henry F. Miller, have filed their 
report in the Probate Court, County of Suffolk, and find assets 
as follows : 


I ace nn a0 e854 eok ao TE + «+++ $44,000.00 
Pereonal Property oe 0.0.4.0 05+ 09099 044 0 Sods saccleioases 176,541.02 





$220,541.02 
EsTaTE OF HENRY F. MILLER, 
Per E. S. PAYSON. 


Very respectfully, 





New Haven, Conn., October 3. 
Editors of The Musical Courier : 
E have read the article in your valuable journal 
of October 1, stating that you are sorry to notice that 
the private business affairs and methods of our company are 
severely censured by one of the trade papers, because we have 
manufactured since 1875 upright pianos, and sent one for exhibi- 
tion to the Exposition held in Paris, France, in 1878, for which 
we received the highest award. Since then we have made many 
pianos, and added, in addition to our organ factory, a new six- 
story building, in which we manufacture only first-class pianos to 
a large extent. We believe, had we not refused an advertise- 
ment, such article would not have been published with so many 
misrepresentations. 

We are not inclined to patronize such ‘‘ Journals of Art” that 
practise, in our opinion, the art of bulldozing. We would not 
have taken any notice of said article at all had we not read your 
remarks, and we believe, as you do, if such articles as the one 
you refer to are tolerated any longer, the music trade will be in 
a sorry plight. 

As to our organ business, we make to-day as many organs as 
ever. A personal visit and inspection of our factory will con- 
vince anyone that we use six floors for the purpose of manufac- 
turing organs. 

We will also be pleased to produce substantial evidence that 
we have not been able to fill our increasing organ orders as 
promptly as in the past, and appealed to some of our oldest and 
most prompt-paying customers to have patience with us. We 
are running ten hqurs each working day, and our concern was 
never in a more prosperous condition than now. 

Our Western trade is very satisfactory, and we have some of 
the best and most reliable agents there. 

It is our aim to pursue the same conservative and honorable 
square-dealing policy in the future as in the past. Thanking you 
for the interest you take in behalf of ourselves and the music 
trade in general, we are, Truly yours, 

B. SHONINGER ORGAN COMPANY, 
Per S. 

[It is well known that the B. Shoninger Organ Company is an 
old-established and substantial industrial institution, and we 
are therefore pleased to publish the above communication. 

Every one interested in piano and organ manufacturing who 
has visited the Shoninger factory at New Haven has seen one of 








the best appointed factories of its kind, and has found it in con- 
stant active operation, + 

The Shoninger organs are always in demand—and why not? 
After manufacturing organs for nearly thirty-five years, it would 
be rather demoralizing to find that a trade-mark had no value, 
and a successful business enterprise like the Shoninger Company 
should suddenly suffer from loss of trade. The firm has always 
pursued a conservative but dignified and honorable policy, attend- 
ing strictly to its own affairs, manufacturing organs and pianos 
that have given thorough satisfaction, and it is probably due to 
these very facts that its success has been attained. The pen of 
the slanderer cannot damage:an institution like the B. Shoninger 
Company.—EpiTors Musical Courter. ] 








Sanders & Stayman, Baltimore. 

HE music trade at large and the musical world of 

the South in general are so well acquainted with the firm of 
Sanders & Stayman, of Baltimore, and the large building it occu- 
pies, that there is no necessity to go into any detail in what may 
be said of the establishment. It will suffice to state that one of 
the handsomest marble buildings, No. 15 North Charles street, 
and a portion of another, No. 9 North Charles street, are now oc- 
cupied by Messrs. Sanders & Stayman for the display of the pi- 
anos and organs sold by them in immense quantities every year. 
The ‘‘ Weber” has always been the leading piano with Sanders & 
Stayman, We well remember the time when it was first taken by 
the firm—before the death of Albert Weber, Sr.—and it was, es- 
pecially from a commercial point of view, entirely unknown in 
Baltimore and surrounding territory. The firm pushed the We- 
ber piano with great and unceasing energy, until now the name 
of the piano is so popular in that section that the instrument 
is sold every year in large quantities. The other pianos sold 
by Sanders & Stayman are the Decker Brothers; ‘* Haines” and 
the ‘‘ Fischer,” both instruments for which the firm has secured a 
large patronage and a valuable reputation. 

As agents of the Estey Organ Sanders & Stayman are univer- 
sally known throughout the South. From his start of business 
Mr. Harry Sanders has been on the most intimate business rela- 
tions with the house of Estey and his firm has sold thousands of 
these organs. It may be due to the fact that the firm has always 
sought to Sell the best kinds of instruments of their class, that its 
success has been so comparatively rapid, yet one peculiar 
point cannot be overlooked in seeking for the cause of the rapid 
prominence attained by Messrs. Sanders & Stayman, and that 
point is unabated energy, supplemented by rare judgment. 

At present the firm is in a splendid condition, carrying a large 
stock, doing a large city retail trade and a safe and profitable 
country trade. For the fall and winter trade all preparations 
have been made and there is no question that its result will be 
profitable. 





W. W. H. asks: What is the best process for 
ebonizing wood? A. A recent process consists in pouring 4 
quarts of boiling water over 1 ounce of powdered extract of log- 
wood, and when the solution is effected add 1 drachm of potas- 
sium chromate and stir the whole well. Continue the application 
until the wood is dark enough. When the work has become dry, 
sand-paper down the grain to get a smooth face; and as the work 
to be ebonized must be quite free from holes, oil and fill in any 
of them with powdered drop black mixed in a filler. Then give 
it a coat of quick-drying varnish, and rub down with finely pul- 
verized pumice-stone and linseed oil until a good surface is 
acquired. A good wholesome varnish for ebonized work is ob- 
tained by dissolving black wax in spirits of wine.— Scientific 


American. 























PROF. M. 


Self-Playing 


ORGANS*PIANOS 


Real Music with EXPRESSION. 


THE ONLY AUTOMATIC INSTRUMENTS WHICH PRODUCE IT. 


Address M. GALLY, 76 Fifth Ave., New York. 





GALLY'S | 





















THE MUSICAL COURIER. 


WESSEL, NICKEL & GROSS. jgsagy EMERSON PIANO (0 


(Established in 1849,) 


Manufacturers of aged ee and COTTAGE 


; Piano-Fortes. 


yd @tentiern 
MORE THAN 30, 000 MADE AND IN USE. 


a. Every Piano WARRANTED FOR SEVEN YEARS. 
















— MANUFACTURERS OF — 
GRAND, SQUARE . a 
wiupnicat PLQnororte Actions, 
455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


—sNEW YORK.:+— 
—* ESTABLISHED 1843.-«-— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 175A TREMONT STREET, BOSTON, MASS. 


: t CONOVER BROS. 











ILLUSTRATED CATALOGUE FREE. 





—+ WAREROOMS::— 
MANUFACTURERS OF 


=" 159 Tremont Street, Boston. 
UFRIGCHT FIANOS. 


| 
—MANUFACTURERS OF— 
Among our valuable improveme ents, *p preciated by pianists MANUFACTURERS OI 
and salesmen, are our Patent Action, Patent Metal Action Rail JU, . yy S 
| and Patent Telescopic Lamp Bracket. prig. t g guare 


| Our Pianos are endorsed by such eminent judges as Mme. 


Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki. 
S. 1a. Howmen, Gestee Krebs, G. W, Piece, Siamen, 701, 703, 705 & 707 First Ave., Py A NOS 
San Francisco, and m any 0 other 

NEw" “TORE 


235 EAST 21st STREET, NEW YORK. 


HAZELTON BROTHERS, 


THOROUGHLY FIRST-CLASS » = K 4 WY Os IN EVERY RESPECT,« 
~<g$ = ) oo 


—~>—-S APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


WNos. 384 & 36 UNIVERSITY PLACH, NEW YOoRE. 


JAMES & HOLMSTROM, ea come.” The BOLMOD ad re Milton 


One of the Oldest Piano Houses now in the Trade. — WE MAN Mt ACTURE — ORGANS 


Grand | I ii alll \ nares. | First Class, New and Attractive Styles. 

PIANOS St ifeoium PRICES. | l | |_29 > enESTUT erpe tee 
at (aad TA E CK C 4 *— 

BABY GRAND. E 3 Il WINK & UU. | LITTLE GIANT. 


THE SMALLEST UPRIGHT 


THE SMALLEST GRAND GRAND, SQUARE AND UPRIGHT PIANO MADE, 


PIANO MADE, : = : 
Containing all improvements, com- 


. =_] | bine i : 2 7 - 
TAS RAR a _ D«E iy Iw Os | bined with great strength and volumi 
A = nous tone, adapted for Schools, Flats 


tone, pliable action and absolute dura- 
caer ae tee and Small Apartments 


@ Warerooms, STECK HALL, 11 ; 11 East Fourteenth Street, NEW YORK, 


BHEHR BROS. & CO 
<j eeteveene”"| Patent Cylinder Top Upright Pianos (“ssser""S 


WM. SCHAEFFER, ENGL 
Square and Upright Pianos, NE W | A N 0) A N) 














= 





























THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE 
EXCELLENCE OF THEIR INSTRUMENTS. 











bility. 























F. CONNOR, 
PIANOS. ARE NOTED FOR THEIR 


Factory 239 E. Forty-first St., FINE QUALITY OF TONE AND SUPERIOR FINISH 


EW YORE CATALOGUE SENT FREE 
Dealers admit they are the best medium-priced A2 GEORGE St 


casc—=-—| NEWENGLANDPIANOCO, asta iss 
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THE OLD STANDARD M ARTIN GUITARS HE OY RELL 


Manufactured by C. F. Martin & Co. 
m= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <2 


For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used. by al. first-class Professors and Amateurs throughout the country. 





enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Mr. 


Madame Dre GON], 
| Mr. 


Mr. J. P. COUPA, 
but deem it unnecess: 
aiso in Lurope 


WM. SCHUBERT, | 
FERRARE, 


Mr. S. De La COVA, 
Mr. CHAS. Dr JANON, 


sary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them not only here in the United States, but 


Mr.’ H. WORRELL, 
| Mr. N. W. GOULD, 


They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 





They 


Mr. N. J. LEPKOWSKI, 
| and many others, 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 











ANIC 


Kepack 


Grand, Square and Upright 












4PIANOS.> 


Received Highest Award at the United States 
yenerpey eran: 1876. 


At » be the ad Cotobsated i in 
amer nés of the Age G r Five Ye 
‘ear ius d Cs ay ~ rahe = poe oe ation, 
‘rices reas nab Te f ble. 
Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E, 23d St., New York. 





THE 


TABER 


ORGAN CO. 


a 


FACTORY 





Worcester, Mass. 





MITH 


AMERICAN 


ORGANS 


— AND — 


PIANOS 


ARE THE BEST. 


ESTABLISHED 30 YEARS. 
(#” Over 100,000 Made and Sold, 


Catalogues free on application. 


THE 


SMITH AMERICAN ORGAN CO,, 


BOSTON, MASS. 











—— 
Bir me) 
poet en 5 Towel . 
wei 
t 
Oa) . 


Je dnktindt GES. 


Established 1861. 





Nearly 20,000 now in use. 


GUILD, CHURCH & CO., 
175 8 TREMONT STREET, BOSTON, MASS, | 


BRIGGS’S 


OLD AND RELIABLE 


Piano Stool 


, MANUFACTORY, | 








PETERBORO, N. H. 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


n before the public 
+= “atty ~ are “ae nA “y “'the ir excellence - bined 
Save 2 atta fp an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 








Every Piano FuLty WARRANTED FOR Five YEARS. 


WM. KNABE & CO. 


WAREROOMS: 
112 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 


CORNISH & CO., 


—MANUFACTURERS OF 


PIANOS @ ORGANS, 


Washington, N. J. 








CRANE & 


13 University Place, 


CHAPUIS, 


New York, 


PIANO FE LT MANUFACTURERS. 





MANUFACTURERS OF 


HERRBURGER- SCHWANDER, Pianoforte a=, | P 


a finely equ 


ipped department for the ufacture of 


KEYS FOR PrIaNo ‘AND ORGAN, 


n to the tastes of the 
Pt npt s vice. Liber 


HERRBURG ER-SCH Ww ANDER, 16 


\ ting special atte 


r American trade. Free delivery. Competition prices, 


alc snl ns. Address 
Res de l’Evangile, Paris, France. 





| THE 
| 


HAINES =~ 
—»i BROS.’ 


NEW UPRIGHT 


PIANOFORTE, 





SEND FOR 


‘CIRCULAR. 





HAINES BROTHERS, 


97 FIFTH AVENUE, 
NEW YORK. 


HAINES & WHITNEY CO, 


182 & 184 WABASH AVENUE, 
CHICAGO, 





THE STERLING ORGAN CO. 


R. W. BLAKE, Gen’! Manager. 
THE POPULAR 


AMERICAN INSTRUMENT, 


CONTAINING 
THE FAMOUS CHIMES 
OF SWISS BELLS. 








Factories: Derby, Conn. 


New York Warerooms: 
7 & 9 West 14th Street. 
B. H. MOEWEN & Co., Managers. 


Chicago Warerooms: 179 Wabash Avenue. 
R. H. Roppa, Manager. 


HUN HR 


FPIANOFORTES, 


SQUARE and UPRIGIET. 


—— MANUFACTURED BY —— 


JOHN F. BONER, Sil, S13 & 515 W. 42d St., LY. 











ree 


~SQUARE 


PIANOS 


Send for Catalogue and Prices, 
CHRISTIE & SON, 209 to 223 W. 36th St., N.Y. 












BILLINGS 


+PIANOS,< 


— MANUFACTURED BY— 


BILLINGS & RICHMOND, 


Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street. 
NEW YORK. 


JACOB DOLL, 


— MANUFACTURER OF — 


Pianoforte Strings and Desks, 


DEALER IN MUSIC WIRE, 
220, 222 & 224 East 22d Street, New York. 


SPOFFORD & Co., 


Piano and Organ Hardware, 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & U0. 


PIANOS and ORGANS. 


AGENTS WANTED. 

















Warerooms, 124 Fifth Ave. 
factory, Corner Broome and Bast Streets, 
NEW YORK, 
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ae 








Send for Prices of the pP A CG kK A PR [) O i G A N« Mannfactared u tt 


FORT WAYNE ORGAN CoO., FORT WAYNE, Ind. 











ERNEST GABLER & BROTHER: 


— ESTABLISHED 184. —— 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PLANS, 


LL our Pianos hav “e my patent soni Bell Me er Bar arr = ment, pa ae nted 

July, 1872, and November, 1875, a ny — ghts ha ratent meta llic 
A frame, cast in one piece, pate tnted May, , and Ma sch, whi h has 
caused them to be pronounced by competent juc “ee, 





THE BEST PIANOS MANUFACTURED. 








THE* YORK *+COT TAGE * ORGANS. 


—-! DEALERS, 


IT ( WILL PAY WOU TO HANDLE THEM!:- 


Manufactured by THE WEAVER ORGAN AND PIANO CoO, York, Pa. 











GEORGE W ‘SEAVERNS, 


MANUFACTURER OF 


GRAND, SQUARE AND UPRIGHT 


Piano-florte . hotions, 


No. 113 BROADWAY, 


CAMBRIDGEPORT, MASS. 





BOSTON 


Musical Instrament Manufactory. 


ae ii 
Qa TS 
eS 


BAND INSTRUMENTS 


71 Sudbury Street, Boston, Mass. 


G@™ Send for Cata- 
logue and Price List. 





ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed, 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 








JULIUS BAUER & GO. 


Fiano Manufacturers, 


156 and 158 WABASH AVE., CHICAGO, 


ILL. 





SCaR ES & 


Fronts for Upright Pianos. 


(Patented Jan. 9, 1883.) 
Piano Cover Makers and Dealers are 
Cautioned not to Infringe. 


MUSIC RACHS, = 
Orchestra and Conductors’ Stands, @ 
Artists’ Busts and Stools, c 
Fitted Grand Covers of Fleece Cloth, —— 
Silk Plush, &c. Ge Cararocus E 
Imported Square Covers at European Factory Prices. Embroidered Flags and Banners. 


T. F. KRAEMER & CO., 103 East 14th Street, next to Steinway Hall, New York. 


STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 
Action Leather, Punch Leather, 


F, W, K RAFT, CUT LEATHER PUNCHEONS. 


Also Leather for hen ot Gloves and other purposes. 


BUCKSKINS and CAPPING LEATHER SPECIALTIES 


BRONXVILLE, * ~X7estchester County, IW. ZT. 


IPATEN UPRIGHT 


PIANO. 


THE BEST PIANO FOR DEALERS TO HANDLE. 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass. 














MANUFACTURER OF 














CORRESPONDENCE SOLICITED FROM ALL PARTS pay THE GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS fit rach OnGAN AND PIANO 60. 


Are wafted triumphantly into brilliant ascendancy over all others, | | eg 
through their nightingale sweetness and unexampled durability, actually | 
growing better with use, therefore warranted for ten years. 


CG > SWISS CHIMES nm SPECIALTY.=> 


Novelty in styles a great feature. 





(0 /PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 





Office and Factories, stories, ITHACA, N. Y. 
J. HAYNES, General Traveling Agent. 
New York City Warerooms, 


| No. 26 West Twenty-Third Street. A. BAUS, Manager. 


The only Piano in the world that can boast of Six Unisons, two com- 
plete sounding-boards, two full iron frames, developing a marvelous 
system to resist strain and climatic effects, therefore warranted for twenty 


years, and rendering a grandeur and originality of tone which must bring 





the Duplex rapidly to the front. 








PALACE ORGAN 


THE BEST IN THE WORLD 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by any other Manv- 
facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO., Worcester, Mass.. or Toledo, Ohio. 








Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


FACTORY and WAREROOMS: 





Square? Upright Pianofortes. 


449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, 


NEW YORK CITY. 








BAY STATE ORGAN wai ai tit it 


DO NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 


C. B. HUNT & CO., 101 BRISTOL STREET, BOSTON, MASS. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STRINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 





CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20— 24, HAMBURG, GERMANY. 
Finishing Factory, Fourth Avenne, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





UPRIGHT PIANOS A SPECIALTY. 


MASON & HAMLIN 


= s 
Upright « Pianofortes, 
EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 








Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing : 


1. Improvement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. ° 
2. Greater durability and much less liability to get out of tu e; will not require 
tuning one-quarter as much as wrest-pin Pianos, They are thus especially adapted to 
use in trying situations and climates. 

It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
tor Sixteen Years. Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent free. 


THE MASON & HAMLIN ORGAN AND PIANO CO. 


No, 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York ; 
No. 149 Wabash Avenue, Chicago, Ill, 











ONLY THE BEST MATERIALS USED. 
te: ee i 





C.C. BRIGGS & CO. 


Upright and Square Pianos. 
1125 WASHINGTON STREET, BOSTON, 





NONE BUT THE FINEST WORKMANSHIP. 
























Vienna, 1873. 


AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


PIANO? ORGAN | 


FELT 


vo FELT & y SOUNDING Sean a AT: DOLGEVILLE, N a oe 





Paris, 1878. 











SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
caTEEe, LEIPZIG, N. Y. 


7 MATERIALS, 


i La t 





con 
ayy Uls 


Ge 


FP AE 








No. 122 EAST THIRTEENTH STREET NEW YORK. 








‘BEHNING 


a (Opright and Grand Pianos 





Factory : 


124th Street and First Avenue, New York. 


BHHNING & SON. 





McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in fall 
for Five Years. 


address E, MeCAMMON, Cor. Broadway and North Ferry Street. Albany, N. Y 
Only Successor to BOARDMAN, GRAY & co, 


"HAVE NO SUPERIOR’ 


The Trade Invited to Test 


Quality and Price. 





CHASE PIANO C0., 


Manufactory and Warerooms. 


SERICHMOND INDIANA. 


PIANOS 
SONVid 








= 








LOCKWOOD PRESS, 126 and 128 Duane Street, cor. Church, New York. 





